
                        
 
 Part-financ
(European 

 

 

 

Welco

of Kalm

Friday

  

Kalma
 

In You
By: Gus
Kalmar
 
A door st
the voice

Material: 
file. 

Measurem

The insta
characte
door, stan
behind th
possibilit
be placed
Marathon
the movie
scene Ho
used. The
screams 

The artist
modern s
safety an
danger an
the absen
in itself c
lives, and
These, th
treats to 
upon the 
more fear
that has g
there is n
treated is

Gustav H
Losers”, w

Curator: M

For furthe
+ 46 (0) 4

 

  

                                  

ced by the Europ
Regional Develo

ome to th

mar kons

y 6th of Ma

r konstmu

ur Head 
stav Hellbe
r konstmu

ands ajar. Thr
 of a man repe

Audio-system

ment: Variable

allation will be
ristic façade h
nding slightly
he door lumino
y to discern th

d a couple of h
n Man, based o
e where actor
ffman is suffe

e sound, howe
of pain. Only L

t Gustav Hellb
society; a soci
nd security. Th
nd insecurity.
nce of the “ba
arrying actua

d to reach this
hen, our walls 
our security a
fear of insecu

r. Together we
given rise to in

none.The unde
s: What is it th

ellberg´s insta
which lasts un

Martin Schibli

er information
480 426288, m

        

pean Union  
opment Fund) 

he Press P

stmuseum

ay kl 11 A

useum Bet

erg. 
seum, 07 M

rough the doo
eatedly asks, 

m with speake

e 

 placed close 
has been disp
 ajar. It is fixat
ous tubes will
he size of the 

hidden speake
on a novel wit
r Laurence Oliv
ering dental to
ever, is edited
Laurence Oliv

berg will with 
iety which ha
his set of conc
. As such ther

ad”, not the pr
l, positive valu

s goal we erec
and our guard

and safety get
urity and dang
e create a clim
ntolerance, ig
erlying questi

hat we are afra

allation is part
ntil the 4th of 

. 

n, please cont
martin.schibli

Preview 

m 

AM 

tatest 1 

May - 04 S

or chink, a ray 
in slight germ

ers, luminous t

to one of Kalm
laced half a m
ted in position
l indirectly ca
space, to disc

ers, who´ll rep
th the same ti
vier with a ca
orture, carried
d so that Hoffm
iers calm, sof

his installatio
ve developed 

cepts views sa
re is in the soc
esence of the
ue. The dange
t protective w
ds, come to fu
t mixed up wit
ger and thus g
mate of distan

norance and 
on carrying al
aid of? 

t of an exhibit
September, 2

act: Martin Sc
@kalmarkons

 

September

of light pushe
man accent: “I

tube, steel-do

mar konstmus
metre out from
n. Beyond the
st an even bri

cern any deta
eatedly play a
tle by William
lm, soft voice 

d out by Olivie
mans reply to 
t voice is hear

n put shape a
and confined

afety and secu
cially active co
e “good”; whic
er and insecur

walls around o
unction as a d
th the fear of, 
give rise to a n
ce. The unkno
protectionism
ll of this up, a 

ion at Kalmar 
2011. 

chibli, Kalmar 
stmuseum.se

r 

es itself throu
s it safe?” 

oor, wood, usb

seums entran
m the wall. In t

 door an arch
ight light on th
ils or shadows
an MP3 audio-

m Golding. The
asks Dustin H
r. In the insta
the question i
rd. 

nd a form to a
 itself to a cer
urity as the ab
oncept of secu
ch is a missed
rity is someth
urselves; we s
efining pictur
or being subj

negative feedb
own has come

m that tends to
question that

konstmuseum

konstmuseum

gh. From the 

b memory-stic

ces. A segme
he middle of t
ed wall has be
he arched wa
s what so eve
-file that is tak
 audio-file is t

Hoffman: “Is it
llation the wh
if it is safe is r

a complex of p
rtain set of con
bsence of its o
urity and safe
 opportunity t
ing we want t
station guards
e of safety an
ect to, potent

back-loop whi
e to connote d
o create a sen
t needs to be p

m entitled “Th

m’s Director o

space behind

ck with an MP

nt of the build
the segment t
een installed. 
ll. There´ll be 
r. In this spac
ken from the m
taken from a s
t safe?” In this

hole torture-sc
emoved, as w

problems relat
ncepts regard
opposites, nam
ety a hindering
to define the “
to be absent in
s outside our 
d security. Ac
ial treats. We 
ich results in e
danger, a conn
se of danger w
properly answ

he Return of t

f Exhibitions, 

 the door 

P3 audio-

ding´s 
there´s a 
Placed 
no 
e there´ll 
movie 
scene in 
s specific 
cene is 

well as his 

ting to 
ding 
mely 
g focus on 
“good” as 
n our 
doors. 

ctual 
feed 
even 
notation 
where 

wered and 

the 


