The space of emptiness.

Emptiness, a complete emptiness. That's the first thought that comes to my mind when |
met with the works of Swedish artist Magnus Petersson. Being one of the main motives in works
by Petersson, emptiness merges with the illusion of reality, creating a new space free of any
narrative. Universally, easily recognizable landscapes at the same time deprived of identifying
elements. These landscapes can be both everything and nothing.

The concept of "emptiness" is in tune with Russian culture. It can be understood in
physically and mentally ways and both of them are disclosed in our culture. Both these
meanings are often complementary each other. Moreover, this feeling of "emptiness," "the great
Russian melancholy" extends through many of the landmark art works like an invisible
connective line between the generations and traditions. It is difficult to say where this concept is
discussed in greater degree - in literature or in visual art. In the literature, we can remember
Russian folk fairy tales, (for example: "Go there, | do not know where") and the period of classical
and modern poetry and prose.

Emptiness often associated with the concept long ways and roads. You need to overcome
the endless snow-covered field, fully darkness of the winter night and blizzard which confuses
travelers. All of the surrounding reality dissolves and the sky merges with the earth. There is only
white noise. Emptiness refers to monochrome, like white snow-covered Russian winters,
Dostoevsky's totally yellow city or black dark an infinite outer space.

In Magnus Petersson’s art, in addition to the physical, spatial "void" we are confronted
with the emptiness of mental and spiritual. The concept of mental "void" was ambiguous at the
Russian art of the last decades. During the period of Soviet reality, this subject most commonly
developed by representatives of the Moscow conceptual art.In their work the concept of
"emptiness" is seen as a positive phenomenon. Artists were looking for emptiness, like space free
from influence of the outside world. Due to the vacuum, it was possible to create new field of
pure contemplation, where you are free from continuously interpreting surrounding reality.

New vector of understanding of concept "emptiness" came in the Russian art recently. New
context for understanding this meaning formed in Russia with political and social changes
became after the Soviet Union crash. Approaching the western world, the Russian people felt at
not only the desired benefits. Every medal has a reverse side. The influence of globalization, the
stratification of society into classes led to the fragmentation of society where man started to feel
alienation and loneliness. Artists, who didn't know about things like “art market” during the
Soviet period, suddenly found themselves in a competitive environment. The united position
which they kept against outside influence of the Soviet reality was in the past. Caught in a
situation where "every man for himself", the artist is forced to confront alone to aggression of the
surrounding reality. These changes have given rise to new meaning of "emptiness" in modern
Russian art, where it is revealed as loneliness, spiritual vacuum, which appear in consequence of
inability to live into surrounding reality.

This point of understanding of “emptiness”, developed by Russian artists today is similar
to Magnus Petersson’s position. A void is present in most of his works like a one of the main
motives of the artist creativity. It percolates through the sun-drenched window abandoned
house or hides in the empty shop-windows of the European city, lives on canvases.

In the "Exit road", created by Magnus Petersson after a trip to Moscow in 2003, we feel
strongest impression of emptiness. Audience can see here an endless highway drifting to the



dark night. Process of driving on a highway creates a feeling of infinity, moving into some sort of
parallel reality where only a road, the darkness and the flickering distant lights exist. At that
point, brightly lit gas station looks like a saving island. Flere you are not alone, because night
seller meets you with a tired smile, you feel aroma of strong coffee. But approaching the gas
station, the traveler enters to the surreal movie. Gas station is empty, illuminated by cold light,
making you literally feel the silence which broken by hum of electric lamps. The viewer is faced
with the state of pervading loneliness, endless as the night highway and impenetrable, as full
darkness around. People can't find salvation here, at this typical consumer object.

Magnus Petersson created new work "Arkipelag" specially for the Kalmar konstmuseum.
This is the third project of the artist, realized like maquette. Worked like a painter, Magnus uses
previously gained experience for building maquettes. Arrangement of the light and fragments
inside of installation and location of the maquette on the viewer's eye-line make it look like a
realistic painting. So the artist gives to viewer feeling of deep entering at these “canvas”, which
has a real space inside.

In the winter landscape "Arkipelag" Magnus Petersson continues to work with the theme of
emptiness, loneliness and lostness of man. The long winter night, a few houses on the coast and
pulled out boats, the landscape is universal, it can be seen in the vicinity of Kalmar and the Gulf
of Finland near St. Petersburg. The artist used before this visual uniformity, not giving way to
recognize where exactly this landscape exists. Creating a landscape that "does not exist on the
Google map", Magnus refers to the deeply personal experiences. Creating a place what is not in
real space, the artist finding out the point where people could find again their lost
individuality. This mystical point located outside the existing geographical coordinates may also
serve as a metaphor for the emptiness, the emptiness of public, but full of individual life.

Today, biggest part of human life is at remarkably featureless public places. Airports, offices,
shopping centers, social networks - real and virtual, they are created to implement a space than
is here and now. They are like lighthouses show us the way, denoting change cities, seasons,
and holidays approach. These lighthouses are very useful, because they help us not to think
there we are - just follow the arrows. But maybe we need to find our own archipelago in the
emptiness to discover ourselves again.

Maria Udovydchenko, 2011
curator, National Centre for Contemporary Arts (NCCA), Moscow



MpOCTPaHCTBO NYCTOThI.

MycToTa, NoNHasa nyctoTa. BoT nepean mbic/b, NpUX04ALWLAA B FON0BY NPW 3HAKOMCTBE € paboTamu
LUBEACKOro XyAoXHMKa MarHyca lMeTepccoHa. fBnsscb O4HMM M3 OCHOBHbIX MOTMBOB TBOPYECTBa
MeTepccoHa, nycTtoTa B ero paboTax CAMBAETCS C MANHO30PHOCTBIO OKPYrKaloLWEN AEeNCTBUTENbHOCTH,
c03/4aBas MPOCTPaHCTBA, CBOOOAHbIE OT BCAKOrO HappaTuBa. YHUBEpPCasbHbIE, IErKO Y3HAaBaemble U B TO
K€ BPeMS SINLEHHble ONO3HaBaTe/IbHbIX 3/IEMEHTOB Nen3axKM — OHM MOryT 6bITb O4HOBPEMEHHO BCEM
N HUYEM.

MoHATME «MYCTOTbI» CO3BYYHO PYCCKOM KybType. Ero MOXHO NOHMMATb Kak B GU3NYECKOM, TaK U
B MEHTa/IbHOM CMbICNAx U B Halllell KynbType pacKpbiTbl 0be 3TV rpaHM 4acTo AONONHALLME Apyr
Apyra. bosee Toro, 3To OLLyLIEHWE «MYCTOTbI», «BEJAUKON PYCCKOW TOCKM» MPOXOAMT 4Yepes MHorue
3HaKOBble MPOU3BEAEHMUA, CIOBHO HEBUAUMbIE HUTU, CBA3YIOLLME MOKOJEHMA U Tpaguumn. CROXKHO
CKasaTb, rae 3TO MOHATUE PACKpbiTO B 6o/blUei CTeneHW — B UTepaType Wan B M306pasvTesibHOM
NCKyCcCTBE. B nuTepaType MOMKHO BCMOMHWUTb U PYCCKUE HApOAHble CKasKM — «MNoWAu TyAa, He 3Haiko
KyZa», U Nepuoa KnacCUYeckon nosasmm n nposbl. YacTo nyctoTa 34ecb HeoTAeMMa OT NOHATMA MyTH,
noporn. beckpaiHWe 3acHe)KeHHble MO0JA, MOrpy)KeHHble B TEMHOTY OEeCKOHEYHOW 3MMHEN HouM,
MeTesb, Nypra, NyTatolwme nyTelwecTBeHHMKa. Bea okpyKatowwas 4enCcTBUTENbHOCTb pacTBopsieTca, Hebo
CNUBaEeTC C rOpM3OHTOM, OCTaeTcAa TOMbKO 6enblit wym. MycToTa COOTHOCUTCA C MOHOXPOMHOCTbIO,
OKpalleHHas B 6enbid LUBET PYCCKOW 3MMbl WAM 4YepHas, NogobHO HoYM WuAM HGecKoHeyHoMy
KOCMMYECKOMY NPOCTPAHCTBY.

B pabortax MarHyca [letepccoHa, noMumo U3MYECKOM, MNPOCTPAHCTBEHHOM «MYCTOTbI» Mbl
CTa/IKNBAaeMCA C MYCTOTOM MEHTa/IbHOW, AYXOBHOW. B pyccKOM MCKyccTBe MOC/AeAHMX AecATUNAETUM
NOHATUE MEHTaNIbHOW «NYCTOTbI» MMENOo HeoAHO3HauyHoe 3HavyeHue. B nepuos CoBETCKOW peanbHOCTU
3Ty Temy Haubosiee WMPOKO pa3pabaTbiBasiv NpeacTaBUTEIM MOCKOBCKOM KOHLENTYa/bHOM WKobI. B
NX TBOPYECTBE MOHATUE KNYCTOTa» BOCNPUHUMA/OCh KaK MOJIOKUTENbHOE AiBIeHME. XYA0XKHUKM UCKaNU
NycToTy, KaK NpOCTPaHCTBO, cBOH6OAHOE OT BO3AENCTBMA BHellHero mupa. MpebbiBaHMe B BaKyyme
co3gaBaso nose ANs  YWUCTOrO Co3epuaHusa, CcBOHOAHOrO OT eXKeCeKkyHAHON HeobxoAMmMocTU
NMHTEPNPETUPOBATb OKPYKaOLLYHO AeNCTBUTENbHOCTD.

JINWwb OTHOCUTENBbHO HEAABHO B PYCCKOM UCKYCCTBE BO3HUK MHOM BEKTOP MOHMMAHMA KNYCTOTbIY.
C npousoweawmnmMm MOJIUTUYECKUMU U COLMANbHBIMU M3MEHeHUAMU, B Poccum obpasyeTca HOBbIM
KOHTEKCT ANA MOHUMAHUA 3TOro MNoHATUA. MpUbAMSMBLUMCE K 3anagHOMy MUPY, PYCCKMIA YenoBek
OLLLYTM Ha cebe He TONIbKO KenaHHbIe NOMOXKUTEbHble CTOPOHLI. Kak y ntoboit meganu 34ecb ecTb CBOA
0b60pOoTHaA cTopoHa. BavaHMe pbiHKA, rnobanmsaums, paccnoeHune obuiectBa Ha Kaaccbl NpuBenn K
OTUYXKAEHMIO YeN0BEKA, PAa30bLWEeHHOCTM 06l ecTBa. XyA0XKHUKN, 418 KOTOPbIX B COBETCKMI Nepuog, He
CYLLECTBOBA/IO TMOHATUE TaKOro MOHATUA KaK «PbIHOK», HEOXWAAHHO OKa3aNucb B YCI0BMAX

KOHKypeHuun. ObbegmHaABLLEE NX MPOTUBOCTOSHME BHELLHEMY BANAHUIO COBETCKOW OeNCTBUTEIbHOCTH



ocTanoch B npotwnom. OKasaBLIMCh B CUTyaLMK, KOTAA «KaxKAbli cam 3a cebay, XyA0XHUK BbIHYXKAEH B
oAuHOYecTBe NPOTUBOCTOATb arpecCMBHOCTM OKPYXKaloLWero mupa. 3TM nepemeHbl NopoaunnM HoBoe
3HayeHWe MOHATMA «NYCTOTa» B COBPEMEHHOM pPYCCKOM WCKYCCTBe, r4e OHO pPacCKpbiBaeTcA Kak
OAMHOYECTBO, [AYXOBHbIA BAKYyM, POXAEHHbIE HECNOCOOHOCTbIO BKAOUMTCA B  OKPYNKaMOLLYHO
AEeNCTBUTENbHOCTD.

N B 3TON TOYKE MOHMMaHME NyCTOTbl, pa3pabaTbiBaeMOe PYCCKUMU XYLOKHUKAMU CXOXKE C Tem,
KaK owwyutaet ee MarHyc lNeTepccoH. ABNAACL OAHMM M3 OCHOBHbIX MOTMBOB TBOPYECTBA XYAOXHMUKA,
nycToTa NPUCYTCTBYET PpaKTUUECKM B KaXKA0M ero paboTe. NpocaunBaeTcsa Yyepes 3aauTble COMHLEM OKHA
NMOKMHYTOro [0Ma, NPAYETCA B NYCTbIX BUTPUHAX EBPONENCKOro roposa.

OcobeHHO oCTpo Mbl olylaem ee B pabote «Exit road», cosgaHHon MarHycom lNeTepccoHom
nocne noesaku B Mocksy B 2003 roay. 3aecb 3puTenb BUAUT DeCKOHeYHoe, yxoAsdllee B TEMHOTY
Ho4YHOe wocce. E3ga no TaKow Tpacce porKAaeT owyleHne 6ECKOHEYHOCTH, NEePEMELLEHUA B KaKYHO-TO
napannenbHyo peanbHOCTb, FAe CyLecTByeT TO/IbKO A0pora, TEeMHOTa U MefbKalolne ganekme orin. B
TAKOM MOMEHT APKO OCBELLLEeHHaA aBTO3anpaBKa BbIMAAUT KaK ClacuTenbHblt octpoB. Co3HaHMe Toro,
YTO Tbl HE OAMH, ycTanas ynablbKa HOYHOro NpPoAaBLa, apomMaTt Kpenkoro Kode. Ho npmubnaumsmsmnceh K
3anpaBKe, NyTelwecTBEHHUK MonajaeT B CHOppeanucTUyeckoe KMHO. 3anpaBKa nycTa, OCBelleHHas
XON04HbIM CBETOM, OHa NOPaXKAeT OTCYTCTBMEM KMU3HU, BYKBaNbHO PU3MYECKM 3acTaBAAA OLLyLATb 3TY
TULIWHY, INLWb U3PeaKa HApyLLaeMyto FyJI0M 3N1EKTPUYECKUX Namn. 3puTenb CTaIKUBAETCA C COCTOAHMEM
NMPOHU3bIBAOLWLErO OAMHOYECTBA, DECKOHEYHOro Kak HOYHOe LWOoCce, HEeNpOornagHoOro, Kak noaHas
TEMHOTA BOKPYr. 34€eCb 3a/10}KEHO COMHEHME XYA0XHMKa B TOM, YTO 3TOT TUNUYHbIN NOTPEOUTENbCKUN
0b6BbEKT MOXKeT OKasaTbcs cnaceHMem. CKopee 3TO YHUPUMLMPOBAHHOE MEpPEXoLHOe MPOCTPaHCTBO, B
KOTOpPOM 0bpeyeH OcTaBaTbCsA YTPATUBLLUMA CebA YeNOBEK, CTPEMWUTE/IbHO HECYLMACA MO KU3HM OT
NYHKTa A B NyHKT b.

HoBsyto paboty «Apxunenar», Marnyc NetepccoH co3gan cneumanbHo ana Kalmar Konstmuseum.
3To TpeTuit NPOEKT XyAOXHWKA, peann3oBaHHbIN B TEXHUKe MaKeTa. *umBonucel, no obpasoBaHUIO,
MarHyc ncnonb3yeTt npMembl NOCTPOEHUA PEASIMCTUYECKOTO KUBOMUCHOTO MOJI0OTHA B CBOMX MaKeTax.
lNocTaHOBKa CBeTa, KOMMNO3MUWOHHOE pelleHMe M PaCnoNOXKEeHWA MaKeTa Ha ypOBHe rna3s 3purtens
OTCbIIAIOT 3PUTENSA K KUBOMWUCU, KOTOPYID XYAOMKHWK HagenseT GU3MYEeCKM OLLYTUMOWN TFnyOuHON wu
NPOCTPAHCTBOM, NO3BOAA B3rNALY NPOHUKaTb Brybb «NOMOTEH Y.

B 3umHem nemsarke «Apxunenara» MarHyc MNeTepccoH npoaonkaet paboTtaTb C TEMOK MyCTOTbI,
OAMHOYECTBAa M MOTEPSAHHOCTM YesoBeKa. [lonrasa 3MMHAS HOYb, HECKOJIbKO AOMOB Ha nobepexbe,
BbITalLleHHble Ha Beper NO4KW, 3TOT Mel3aXK yHMBEPCA/ZIEH, €r0 MOXHO BCTPETUTb KaK B OKPECTHOCTAX
ropoga Kanbmap, Tak M Ha nobeperkbe PuHCKoro 3anmea nog [letepbyprom. 3Ta BM3yasbHan
YHUOMLMPOBAHOCTb, HE AatoLLasi BO3MOXKHOCTM OnpeaenunTb, r4e MMEeHHO HaxoaAUTCA AaHHbIA nensax,
NCNo/ib30Banacb XyA0XHMKOM M paHee. OHA o4YepyMBaeT eAuHbIA Kpyr Npobaem, CyLecTBYOWMX aaa

yenosevectBa. Co3faBan neinsax, He CyLLECTBYIOWMIA «He cyuecTByeT Ha KapTe Google», MarHyc



obpaliaeTcs K ryboKo AMYHBIM NeperkmMBaHMAM. Bonnolwas 1o, Yero HeT B peanbHOM MPOCTPAHCTBE,
XYLOXHUK CTPEMMUTCA HaNTM TOUKY, FAe YeNOBEeK BHOBb CMOMET 06pecTM CBOK YTpPayeHHyto
WHOMBMAYANbHOCTb. ITa MMUCTMYECKAn TOYKA, PACNO/IOKEHHas BHE CYLECTBYHOLMUX reorpadpuyeckmx
KOOPAMHAT TaK e MOMKeT CNy»KMTb meTadopoli nycToTbl, NycTOTbl 0OWECTBEHHOW, HO HAaNOAHEHHOM
WHOMBUAYANbHOM KU3HbIO.

CeroaHA ©GaKTMUECKM BCA KM3Hb YeNoBevyecTBa MPOXOAWUT B YAUBUTENbHO 6e31MKKX
06LecTBeHHbIX mMecTax. beckoHeuHble asponopTbl, 0GUCbI, TOProBble LEHTPbI, COUManbHble CETU -
peanbHble U BUPTYyanbHble, OHU CO34aHbl ANA BOMJIOLWEHNA MHOMO NPOCTPAHCTBA YEM TO, KOTOPOE eCcTb
3pecb 1 ceyac. OHM NOAO06HO MasikamM YKasblBatOT HaM MyTb, 0603HaYaA CMeHy ropoAoB, BPpEMEH roaa,
npubanKeHne npasgHUMKOB. MMEHHO NO3TOMY, OKasblBasACb B YMO3PUTE/IbHOW MNyCTOTE JIULIEHHOM
OMO3HAaBaTE/IbHbIX 3HAKOB Ye/IOBEKY CBOWCTBEHHOW  WUCMbITbIBAaTb  AMCKOMOPT. BO3MOXKHO,
YyesloBeYEeCTBY CTOUT 3a4yMaTbCs 06 0bpeTeHNN CBOEro apxunenara, Haxo4ALWerocsa BHE CYLWEeCTBYIOLLNX

NPOCTPAaHCTB N HAYYNTCA BHOBb KOMd)OpTHOMy Cyuw,ecTsoBaHUIO B OANHO4YECTBE.

Mapwua YaosbigyeHko, 2011 r.

KypaTtop locyaapcTBeHHOro LeHTpa coBpemeHHoro uckyccrea (MLLCU), Mocksa
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