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Hotel Al Rasheed

Lara om arkivet

esign formades parallellt med en vasterlandsk mo-
dernitet, med industrisamhallets satt att producera

‘ ‘ och organisera samhallet. Den har variten del av en

utveckling till den samtid som vi nu befinner oss i.
Det ar en tid dar fragan om att forma en hallbar ut-
veckling, i ordets alla meningar, har blivit akut. Dar-
for maste vi omprova det befintliga och stka andra
stigar, ocksa for design.

Designarkivet i Nybro har ett unikt innehall.
Har kan besdkaren mota manga olika designpro-
cesser. Genom formgivares skisser far vi lara oss om aspekter som den
fardiga produkten inte berattar. Samtidigt ar arkivet inriktat pa den en-
skilda designerns arbete, pa produkterna. Fragan dr vems produkter som
finns i arkivet? Behover design vara kopplat till att ha en ekonomi — att
kunna képa produkterna? Vems design har arkivet samlat?

| projektet Lara om arkivet har vi stallt fragor om vem och vad vi
inte hittar i Designarkivets samling. Varfor har de inte samlats och var
kan vi hitta de berattelser som inte syns i arkivet idag? Och vad férand-
rar vi genom att ldgga till ett objekt, en enskild berattelse till arkivet? Pa
vems villkor far detta foremal bli en del av arkivet? Forandrar inklude-
ringen av detta enskilda objekt villkoren for att beratta om hantverk och
design, forutsattningarna for att forma historia? Finns det andra satt att
gestalta de berattelser som har forsvunnit, satt som later dem mer ta
plats pa sina egna villkor, i stallet for att fogas in i det redan existerande
arkiv som darigenom far bestdamma det designhistoriska perspektivet?

Vi behover lara om arkivet.

Lara om arkivet undersoker design och hantverk och hur vi skrivit
dess historia. Utgangspunkten for projektet har inte varit en traditionell
definition av design som industriellt producerade produkter. | stillet har
Lara om arkivet utgatt fran en vidare definition av design som ett satt att
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forma varldar, att materiellt skapa sin vardag. Det vill sdga, det ar inte
en praktik som ar exklusiv for en "designer’; en person som har en viss
sorts utbildning, utan nagot som vi alla gor for att forma var vardag,
utveckla det sammanhang som vi verkar i.

Dar modernitetens design var problemldsande och “platslos”
soker projektet att ga bortom denna forstaelse och argumentera for
platsens betydelse i design, for lokala kulturers specifika forstaelse och
agens. | Lara om arkivet star inte heller design i relation till en viss typ av
form eller smak, till abstrakta uppfattningar kring fult och fint. | stallet ar
det en design som soOker att agera pa en plats, i processer, i samhallet,
tillsammans med de som lever har. Projektets utgangspunkt har varit
Smaland. Det ar en geografi dar en del av Designarkivets objekt har pro-
ducerats genom bland annat en framgangsrik glas- och mébelindustri.
Daremot har inte mycket av den svenska designhistorien skrivits hari-
fran. Smaland ar en plats dar det finns manga fantastiska museer, hem-
bygdsgardar och andra historiska natverk som berattar om hur olika
vardagar har formats, om materialkunskaper, om hantverk och hur livet
i bygderna har gestaltats.

Ett annat satt att gora ett designarkiv

Lara om arkivet har utvecklat och testat en metod for hur vi kan
vidga designhistorieskrivningen som inte bara innebér att vi utdkar
samlingen med ytterligare féremal, att bara lagga till ett foremal. Meto-
den innebar en grundlaggande omformulering av samlandets forut-
sattningar i syfte att forskjuta centrum och ga bortom den institutionali-
serade designhistorien. Vi har provat pastaendet att hela Smaland &r ett
potentiellt designarkiv. Det vill sdga, ett designarkiv som inte finns pa
en enskild plats utan blir i Lara om arkivet en karta som flatar samman
olika platser och varierande perspektiv. Vi vill har visa pa ett mojligt satt
att verka som museum. Eftt satt att skapa en inkluderande praktik som
utgar fran lyssnande och larande i stéllet for ett givet centrum som dger
definitionerna och kan bestamma vad som anses vara det kvalitativa —
det vill sdga, bestamma vad som blir designhistoria.

Ett utvidgat designarkiv har tagit form genom att vi har rest, hélsat
pa, druckit kaffe, lyssnat, samtalat och lart tillsammans med mangaolika
platser. Urvalet har inte varit knivskarpt utan projektet préovar hur en
sadan har samling skulle kunna se ut. Vi har borjat gora ett designarkiv i
form av en karta till manga olika platser, till en brokig historia och manga
olika satt att tdnka och forma vérlden. Det ar ocksa en karta som formar
en hyllning till det rika civilsamhélle som gor sa manga kulturupplevel-
ser mojliga pa den svenska landsbygden. Under projektets gang har vi
arbetat utifran teman som hjalpt oss i vara resor, i urvalet. Under forsta
aret har vi arbetat med Skogen och markerna for att under andra aret
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jobba under rubriken I andra geografier. Det utvidgade arkivet ar an
sa lange litet, men potentialen ar stor. Har finns en borjan, ett tillvdga-
gangssatt for inte bara Designarkivet. Vi ser att har finns ett satt att
skriva designhistorier som inte styrs av arkivets eller museets vaggar.
Genom att samverka med manga olika platser och historieberéattare
kan en mangfald samlas.

Lara om arkivet provar ett satt att skapa och gestalta designhisto-
ria. Har finns mycket mer att gora, detaljer att utveckla, personer, prak-
tiker och organisationer att samarbeta med for att skriva historia och
dromma om framtider. Vi menar att vart arbetssétt inte ar unikt for, eller
behover stanna i, Smaland utan ar snarare ett satt att tinka designarkiv,
att utvidga vad som ar ett mojligt designmuseum. For att ge ett enkelt
exempel fran de statliga museerna skulle inte Nationalmuseum med
denna metod uppfattas som det enda designmuseet. Aven exempelvis
Varldskulturmuseerna, Nordiska museet, Tekniska museet eller Natur-
historiska riksmuseet jamte regionala och lokala museer skulle kunna
vara delar i den karta som skulle kunna bli det statliga designmuseum
som Sverige fortfarande saknar.

Designarkivet — kartan

Vart utvidgade designarkiv beréattar en brokig designhistoria. Har
finns bland annat skildringar som berattar om stora strukturella forand-
ringar sa som laga skifte som i grunden fordndrade byarnas design, for-
utsattningen for jordbruket och formandet av det gemensamma. Pa kar-
tan finns Asens by utmarkt, en by som inte blev skiftad och som darfor
berattar om livet pa landsbygden innan moderniseringen. Den lilla skyl-
ten med rubriken Lertaget, uppsatt av lokalhistorikern Par Séderqvist i
byn Héssle, aterger en aspekt av denna omfattande designprocess. Skyl-
ten berattar om hur byn valde att behalla vardefulla resurser, sa som
leran,gemensamistélletforatt privatiseraden. Leranvarentillgangsom
var vardefull for alla och darfor behdvde fortsatta vara en gemensam
resurs — en viktig tanke att ta med sig i formandet av hallbara framtider.

Tematiken Skogen och markerna har inte enbart handlat om od-
lande utan om sa mycket mer. Daribland om gorandet, om hantverket.
| SlI6jdmuseet i Gullabos rika samling finns en mangfald av de foremal
som Over hela Smaland sl6jdats ur skogen. Ur skogen véaxte industrier
fram, daribland traskoindustrin och modbelindustrier. Pa Virserums
Mobelindustrimuseum moter vi historia i manga olika former. Dar star
gamla svarvar jamte objekt som berattar om hur kunniga bonder tidigt
bidrog till moblernas snidade ornament. Har finns ocksa de slamriga
maskinerna som ger en kroppslig upplevelse av den bullriga arbets-
miljo som skapade designhistoriens mébler. PA Moheda Sockens Hem-
bygdsforening far vi lara oss om traskotillverkning men ocksa om hur
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en liten hushallsekonomi gjorde det svart att ha rad med laderstovlar.
| stéllet snidade de har en trasko som fick ett skinnskaft som kunde séat-
tas pa nyaskor av trd narde gamlavar utslitna. Markerna har givitlinsom
formats till tyg, en process som gar att félja hos Dadesjo-Lin. Bredvid
foreningen ligger Dadesjo Hembygdsforening vars fantastiska textil-
samling bland annat innehaller klader som bars av Dadesjos invanare,
klader som visar hur moderniteten bryterinibyn. Harfinns ockséa klades-
plagg som omsorgsfullt har lagats manga ganger vilket berattar om en
tid da textil var exklusivt, ndgot som fick tas om hand for att vara lange
da det var dyrt att skaffa nytt. Att lappa och laga var en del vardagen.

Var forstaelse av Smaland har inte avgransats av den fysiska geo-
grafin utan den star och har alltid statt i relation till omvarlden, nagot vi
narmat oss genom tematiken / andra geografier. Pa Honsalottas Luffar-
museum moter vi de manniskor som vandrade i och utanfér Smaland
for att tjdna sitt uppehalle. Det var manniskor som av olika orsaker kom
att spendera en stor del av sitt liv genom att vandra, bodde i mer eller
mindre tillfalliga bostader och tjanade sitt uppehalle genom att bland
annat gora och sélja “tradtjack’, tradarbetesprodukter. Pa Honsalottas
Luffarmuseum finns en mycket stor mangd av dessa produkter, alltifran
leksaker och vispar till rattfallor och fagelburar. Genom méangden gar det
att urskilja den enskilda formgivarens formsprak, hur den valjer att géra
och dekoreraettgrytunderlagg, en visp ellerenampelkorg. Vad viser har
ar vad som ibland brukar kallas folklig design. Om du besdker ett dldre
hem pa svensk landsbygd finner du mer séllan en servis av Stig Lindberg
eller Marianne Westman — men o6verallt finns tradarbeten. | Bergkvara
sjofartsmuseum blir resandet synligt i sjomannens materiella kultur.
Har finns ocksa sa kallade "pitprops’, gruvstottor som var trakonstruk-
tioner designade for stadga upp gruvgangarna i framfor allt brittiska
kolgruvor. Gruvstottorna tillverkades av smaldandsk skog och skeppa-
des ut fran Bergkvara till England. Fran Huseby Bruk saldes jarn till Eng-
land och timmer till bland annat Brittiska Indien dar det anvandes for att
bygga jarnvag.

Pa projektets hemsida laraomarkivet.se, som designades av Mika
Kastner Johnson, kan du se vart designarkivs rika designhistoriagenom
en interaktiv karta. Kartans form ar gjord pa papper fran Lessebo hand-
pappersbruk av Evelina Mohei, grafisk formgivare och en av Lara om
arkivets residensformgivare.

| Glasriket — manniskan, miljon, framtiden

Lara om arkivet ar inte det forsta projektet som skriver en ut-
vidgad designhistoria i Smaland. Ett viktigt projekt dr det enastaende
| Glasriket — ménniskan, miljén, framtiden som dgde rum mellan aren
1978-1983. Initiativet till projektet togs av ABF i Lessebo och Nybro till-
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sammans med Svenska Fabriksarbetareforbundets avdelningar 2, 44
och 122. Syftet var att ta saken i egna hander och sjalva beratta sin histo-
ria. Projektet organiserade drygt 30 studiecirklar som arrangerades for
att samla berattelser om arbetet och livet i de manga smalandska glas-
bruksorterna. Resultatet blev en omfangsrik historia som formedlades
genom 21 innehallsrika bocker, flera utstéllningar och en bussturné som
arrangerades med Riksutstallningar. Redogorelserna inbegriper skild-
ringar om allt fran arbetsvillkor och livet kring bruket, om sjéalvorgani-
sering av arbete, politik, fritid och samhalle, till kvinnornas stéllning i
de mansdominerade bruksorterna. Vi paAminns ocksd om de langa och
manga kamper for rattigheter och att organisera gemenskaper pa egna
villkor. De 21 bockerna ar rikligt illustrerade med cirkeldeltagarnas egna
teckningar jamte fotografier. | utstallningen Har omkring visar vi Annika
Elmqvists tolkningar av foton fran bockerna i form av glasmalningar.
Hon har format en hyllning till de som skrev historia, till de som, trots
harda omstandigheter, gick ihop, kréavde rattigheter, bildade foreningar,
byggde egna samlingslokaler, studerade och roade sig.

Lara om arkivets skylt

Pa hemsidan mots du av en skylt med vart namn Lara om arkivet.
| skylten samsas ett par olika berattelser. Den ar ritad av Tuomo Niemi-
nen, enav Sveriges framsta glasskulptérer som har arbetat som “pipsut-
tare’, han var glasblasarmastare pa Bergdala och Kosta. Under en pe-
riod kunde han inte arbeta i hyttan, blasa glas, och bérjade darfor géra
glodritade tavlor. | hans hem hdnger nagra av de tavlor som han gjorde
under denna period. De har, som mycket av hans egen glaskonst, prag-
lats av hans stora jaktintresse. Precis som i hans glaskonst, de objekt
som han skapade under sin lediga tid, ar skogen och djuren som bor dar
tavlornas motiv. Lara om arkivets skylt ar glodritat pa en bjorkskiva vars
form i sin tur ar hamtad fran den sa kallade bjorktavlan. Bjorktavlan ar
en form av souvenir dar en vykortsbild immades fast pa en snedskivad
bjorkskiva. Ofta fick bilden malade tilldagg. Bjorktavlan kunde erbjuda
forsorjning for de vandrade, de som hade svart med reguljara arbeten
eller for de som hade organiserat sig fackligt och darfor hade svart att
fa jobb.

Historia — nutid - framtid

Lara om arkivet ska inte forstas enbart som ett historieskrivande
projekt, utan viser att historia starirelation till var samtid, en samtid vari-
fran vi formulerar var framtid. For att forma en hallbar framtid behover
vi darfor inte bara vidga hur vi forstar var samtid utan ocksa soka oss till
andra historier an industrisamhallets, modernitetens, satt att beskriva,
dela upp och forma varlden. Vi har inte bara samarbetat med museerna
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och hembygdsgardarna i Smaland for att ldra om historien, utan ocksa
lart med hantverkare, konstnérer, organisationer, designer och historiker.

Unga ar avgorande for skapandet av hallbara framtider. Darfor har
vi tillsammans med barn och unga undersokt hur vi kan forsta platser,
skapa framtider och lara om historia. Marthe Roosenboom och Ida Liff-
ner driver designverkstaden Studio Goja vars designarbete utgar fran
barns perspektiv. De tog initiativ till tidningen GALON, en tidning som
syftar till att samla och gestalta barns beréattelser och kartlagga barnens
platser fran deras perspektiv. Genom att valja tidningsformatet ville
Studio Goja peka pa att barnperspektivet inte ar nagot som ar en gang
for alla givet utan en farskvara som beror pa barnen och platsen, det
ar en ogonblicksbild — senaste nytt! Tidningens olika redaktioner fran
politik och kultur till sport och serier gjorde det mojligt for barnen att
spegla sina platser fran manga olika intressen och perspektiv. Studio
Goja arbetade med tva olika barnredaktioner, en tillsammans med barn
pa Hagbyskolan i S6dermore och en pa Madesjoskolan i Nybro.

Tillsammans med Stranda Hembygdsférening i Monsteras bjod vi
in unga till ett konstkollo under ledning av glaskonstnaren Anna-Linda
Gabriel. Under kollot varvades experiment och skapande med utflykter
och undersokningar av Stranda Hembygdsforenings djupa och inne-
hallsrika samlingar.

Skogens arkiv

Pa Elin Wéagners Lilla Bjorka genomforde vi en ekofeministisk
workshop med designer, arkitekter och lokala utvecklare: Franca Lopez
Barbera, Miranda Moss, Maja Soderberg, Katarina Bonnevier, Andrea
Botero Cabrera, Anna Johansson, Bianca Elzenbaumer och Asa Stahl.
Inspirerade av Elin Wagners arbete reflekterade vi ver mojliga hallbara
framtider.

Tillsammans med Virserums konsthall och Linnéuniversitet, som
har mycket forskning om skogen, bjéd vi in MADAM snickeri och res-
taurering att gora ett residensprojekt med oss. MADAM bestar av Marie
Carlsson och Magdalena Marano som har sin verkstad pa Ormestorp
gard utanfor Soderkoping. Garden bedriver ett nyfiket skogsbruk som
for manga ar sedan borjade samla in tré som inte motte trdindustrins
normer, sa kallat skadat tra. Det var en norm som formulerades under
den tidiga industrialismen dar skogen skulle ga fran att vara natur, vara
skog, till att bli en industriell vara. Genom standardiseringen skulle det
"fina’; eller "det godkanda’, trdet harigenom fa en forutsdgbar kvalitet
som kunde séljas pa den framvaxande virkesmarknaden. Det &r normer
som fortfarande styr och avgor det virke som de flesta av oss moter
idag. Det vill saga, de som inte lever med skogen och i stallet kommit i
kontakt med trd genom moblerna pa jobbet, mobelaffaren, eller kanske
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byggvaruhuset, har lart kanna tra som foljer dessa normer. “Det natur-
liga” traet ar ett resultat av industrialismens design. Det skadade traet
berattar om livet i skogen, det kan vara djur som har gnagt pa traet eller
fukt som fargat, och kan liknas vid skogens dagbok — eller arkiv.

Vavstugan - barare avimmateriellt och materiellt kulturarv

Enannanform av arkiv finnerviivavstugan. Paflera orter 6ver hela
Smaland, precis som pa manga andra hall pa den svenska landsbyg-
den, finns vavstugan. Det ar en motesplats for vavning liksom samtal,
att dela erfarenheter och, inte minst, kreativitet. En viktig plats for vav-
ningens immateriella kulturarv. Samtidigt ar vavstugorna platser som
allt for ofta forbises, dess roll som kreativ motesplats och vavens arkiv
gloms allt for ofta bort, en kvinnodominerad historia som inte har var-
derats. Lara om arkivet har samarbetat med Kalmar lans Hemsl6jd och
Viresrums konsthall for att &ndra detta forhallande. Vi bjod ocksa in tex-
tilkonstnaren Rosa Tolnov Clausen och konstvetaren Daniele Burlando
till ett residens med vavstugorna i Jonkopings lan. Under sitt residens
besokte de vavstugor och blev intresserade av vavstugornas manga
berattelser. De kunde handla om allt frdn enskilda handelser, vavkun-
skapens formedling till formandet av verktygen sa som vavstolen. Det
ar berattelser som visar pa vavandets och vavstugans rikedom.

En landsbygdshistoria

Samtidigt finns det manga berattelser som, av olika orsaker, inte
har fatt en plats, aldrig har blivit synliga i arkiv och eller fatt sitt museum.
De resande har en lang, djup och dokumenterad historia i Smaland,
dven om de sparen idag inte ar synliga. Kanske har detta att géra med
att det ar en historia som ar tatt sammantvinnad med livet pa landsbyg-
den och ar darfor svar att sarskilja? Under arhundraden var de resande
till exempel verksamma som soldater i den svenska armén, borgare i
smastdderna eller som kringresande handelsman som salde glas och
porslin fran de manga olika bruken. De valackade (kastrerade) ocksa
hastar eller salde hantverk och kryddor i gardarna och mycket mer dar-
till. De resande var pa sa vis en sjalvklar foreteelse pa det forindustriella
Sveriges landsbygd. Samtidigt har gruppen stigmatiserats, vilket kom
till ett valdsamt uttryck i de sa kallade Jonkopingskravallerna. Ar 1948
utsattes hundratals individer med resandebakgrund under midsom-
marveckan for valdsamheter aven mobb med personer fran majoritets-
befolkningen. En hdndelse som ar en sorglig del av Smalands historia.

For att synliggora denna pa en och samma gang svenska och rom-
ska historia har vi samarbetat med Frantzwagner Sallskapet. Organi-
sationen stiftades 2013 i Helsingborg av historieforskande attlingar till
Falkenbergsborgaren Peter Frantzwagner som pa slutet av 1600-talet
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invandrade med sin familj till Sverige. Idag ar en stor del av Sveriges
romanifolk pa nagot satt attlingar till honom och hans ndrmaste familj.
Organisationens verksamhet fokuserar pa olika omraden, sasom vitali-
sering av svensk romani, forskning pa och synliggérande av den svensk-
romska historien och de resandes kulturarv, jamte att verka for att grup-
pens ratt att fa existera aven i framtiden.

Hemmet som arkiv

Ett arkiv behoverinte enbart vara kopplat till ett museum utan finns
dven pa manga andra stéllen. Kanske ar hemmet det mest omfangsrika
designarkivet? Hemmet berattar om hur vi formar och har format var-
dagar. | Makda Embaies residensprojekt Koppars geografi undersoker
hon enservis som fannsi hennes hem. En omtyckt servis som anvandes
vid hogtidliga tillfallen som fodelsedagar. Nar den inte brukades kunde
de som besokte hemmet se den i vardagsrummets vitrinskap. Servi-
sen hade guldkant och var dekorerad med blaklockor. Den hette Cora
och var precis som manga andra svenska serviser producerad utanfor
landets granser. Producenten var polska Walbrzych i sydvastra Polen.
Makda Embaies mamma hade kopt servisen i borjan av 1990-talet av en
forsdljare som knackat pa hennes dorr till hemmet i Hogsby. | Embaies
efterforskningar framkom det att forséljaren var en arbetare fran den
polska fabriken som fick sin I10n utbetalad i serviser som de var tvungna
att salja for att fa pengar. Det fanns de som misstéankte att forséaljarna var
spioner for Warszawapakten. Makda Embaie foljer servisens komplexa
historia som gar langt bortom dess form for att beratta om saval for-
mandet av vackra vardagar som en bit av Europa vid kalla krigets slut.

Smaland och varldspolitik

Pa Verkstadsgatan 36 i Kalmar star betongelement som har en
annorlunda form. Har, mitt i industriomradet, star prover till Hotel Al
Rasheed som byggdes av Skanska i Kalmari Bagdad mellan 1978-1982.
Hotellet byggdes for att halla Alliansfria rorelsens sjunde toppmote i
Bagdad 1982. Alliansfria rorelsen var mycket viktig. Den organiserade
ett stort antal stater i det globala syd som ville agera sjalvstandigt bort-
om kalla krigets tva ideologiska block och var mycket inflytelserik. Det
sjunde toppmotet var ett viktigt mote dar delegater fran det globala syd
skulle diskutera stora gemensamma fragor. Ett méte av denna vikt be-
hovde en inramning, en lokal, som kunde motsvara sammankomstens
dignitet. Samtidigt sdg Saddam Hussein motet som en mojlighet att
visa sig som varldsledare vilket gjorde att det inte sparades pa nagra
kostnader. Resultatet blev ett extraordinart hotell dar allt fran minsta be-
stick till fasadens utformande var av yppersta kvalitet — det finaste som
varlden da kunde uppbringa. Det blev aldrig nagot mote. Ar 1982 var
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Irak i krig med Iran som bombade nara hotellet for att manifestera att
det inte gick att halla nagot mote har. Kvar stod det fantastiska hotellet,
betongelementen i ett industriomrade i Kalmar och alla berattelser hos
de i Smaland som deltog i byggnationen.

Sommaren 2022 gjorde Lara om arkivet, tilsammans med forsk-
ningsprojektet Designhistoria i andra geografier vid Linnéuniversitet,
en utstéllning om hotellet med fokus pa de spektakulara kristallkronor
som producerades vid Orrefors. Vi visade, bland annat, filmen Bagdad-
kristallerna — Beréattelsen om Orrefors och ett sagolikt hotell, av journa-
listen Agneta Gustavsson och filmaren Rolf Magnusson, som berattade
om hur den stora ordern bidrog till att radda bruket ekonomiskt i borjan
av 1980-talet. Men hotellets berattelse slutar inte dar med byggnationen.
Redan fran borjan var Hotel Al Rasheed en del av en komplex global poli-
tik och har fortsatt sta i ett varldspolitiskt korsdrag. Det ar en historia som
inte ar enkel utan har manga och komplicerade facetter. Till utstallningen
Har omkring gestaltar konstnarerna Behzad Khosravi Noori och Magnus
Bartas denna komplexa historia i verket Om gastfrihet. Historien om
Hotel Al Rasheed formedlar en invecklad svensk-irakisk designhistoria.

Designhistoria fran olika geografier

Lara om arkivet har samarbetat med Institutionen for design vid
Linnéuniversitet, med kandidatstudenterna i Design + Changes sma-
landskurs och framfor allt forskningsprojektet Designhistoria i andra
geografier. Tillsammans med forskningsprojektet har vi kunnat fordjupa
kunskapen om hur design och historia star i relation till plats. Forsk-
ningsprojektets har utgatt fran Smaland och Sapmi, tva platser som pa
olika satt statt utanfér den traditionella designhistoriens centrum. Det
ar en historia som har formulerats och institutionaliserats vid universi-
tet och museer i storstadsomraden i det globala nord. Har har staden ut-
gjort centrum, statt for det nya och innovativa. Genom att utga fran tva
skilda platser visade projektet pa olika utgangspunkter och villkor i att
forma vardagar, om hur platsen praglar den design som finns har, hur
den forstas och dess historia skrivs. Det dr designhistoria fran olika geo-
grafier som visade att det inte finns enbart en historia, en geografi, ett
centrum, en forstaelse.

Christina Zetterlund
Véxjo, april 2023
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(Re-)learning the Archive

The concept of “Design” was shaped in
parallel with Western modernity and with the
production methods and mode of organising
society established in the industrial revolution.
Design has been part of a development of con-
temporary society that we now inhabit. This is
an era in which the issue of shaping sustain-
able development in all senses of the word has
become acute. For this reason, it is imperative
that we should be testing existing paths as well
as looking for new ones; not least for design.

Designarkivet [the Design Archive], lo-
cated in the small town of Nybro in southern
Sweden, has a unique content. Here, visitors
encounter numerous different design process-
es. Drawings and sketches by designers make
it possible for us to understand aspects of a de-
sign that are not apparent in the finished prod-
uct. However, the question is: whose products
are available in the archive? Does design need
to be linked to owning financial resources -
of being able to purchase existing products?
Whose design has the archive collected?

Who and what can we not find in Design-
arkivet's collections? Why have items not been
collected? For the (Re-)learning the Archive
project it became a question of where we can
find the narratives that are not found in the ar-
chive today. And what do we actually change
by adding a single object, just one narrative
from what has been absent in the archive?
How does this change the conditions for talk-
ing about crafts and design, of shaping his-
tory? Are there other ways of narrating what
has disappeared, methods for letting them
take place on their own terms rather than be-
ing added to the existing archive which deter-
mines the perspective?

We need to relearn the archive.

The (Re-)learning the Archive project
studies design and crafts and how we inves-
tigate how we have written their history. The
departure point for the project has not been a
traditional definition of design as industrially
manufactured products. Rather, (Re-)learning
the Archive has embraced a broader definition
of design as a way of shaping worlds, of mate-
rially creating everyday lives. That is to say: it
is not a praxis that is exclusive to a “designer’,
a person who has a certain type of training,
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but something that we all do in shaping our
everyday lives, developing the context within
which we act.

Where modernist design was problem-
solving and not site-specific, the project seeks
to go beyond this understanding and to argue
for the importance of place in understanding
design, for specific knowledges and agency
of local cultures. Nor, in the (Re-)learning the
Archive project, does design relate to a cer-
tain type of form or taste, to abstract notions
about ugly and tasteful. Rather, it is a design
that seeks to act in a specific location, in pro-
cesses within society together with people that
live here.

The starting point for the project has
been the province of Smaland. This is a geo-
graphical location in which parts of the objects
in Designarkivet have been made in the suc-
cessful glass and furniture industries. On the
other hand, not a great deal of Swedish design
history has been written from this location.
Smaland is a region in which there are numer-
ous remarkable museums, local heritage mu-
seums and other historical networks devoted
to crafts and to how life used to be lived here;
material knowledge and how life has formed
in the villages.

Another Path to Make an Archive

The (Re-)learning the Archive project
has developed and has tested a method for
how we can expand design history by not just
adding yet another object to a museum’s or
archive’s collection, but instead make a funda-
mental reformulation of the conditions for col-
lecting in order to go beyond institutionalised
design history, to decenter the center. We have
tested the claim that the whole of Smaland is
a potential design archive. That is to say, a de-
sign archive that does not have a specific loca-
tion but, in (Re-)learning the Archive, becomes
a map that stitches together different places
and diverse perspectives. In this way we are
trying to show another possible way of acting
as a museum. A praxis based on listening and
learning rather than having a specific centre
that owns definitions and that can determine
what is regarded as qualitative —i.e., determin-
ing what becomes design history.

An extended design archive has devel-
oped while we have been travelling, visiting
people, drinking coffee, listening, chatting and
learning together with various other people
and places. Our choices could perhaps have
been sharper, but the aim of (Re-)learning the
Archive has been to test what a collection of
this sort might look like. We have started to
create a design archive in the form of a map of
many different places, of a heterogeneous nar-
rative and diverse ways of thinking about and
making the world. This is also a map that acts
as atribute to the richness of civil society which
does so much to take care of cultural heritage
knowledge and make so many cultural experi-
ences possible within the rural Sweden. Over
the course of the project, we have worked with
themes that has helped us in choosing places
and people to meetin ourjourneys. During the
first year we worked with a theme entitled Sko-
gen och markerna [Forest and Fields], while
in the second we worked under the heading
of | andra geografier [In Other Geographies].
So far, the expanded archive is very limited in
scale, but the potential is large. Here we find a
beginning, an approach not merely for Design-
arkivet. We can see that here there is an ap-
proach for writing design narratives that is not
governed by the walls of the archive or mu-
seum; that collaborates with many different
places and many historic narrators and, in this
way, of collecting diversity.

The project tests a method for making
and materialising design history. Much re-
mains, details to be developed, yet more peo-
ple, practices and organisations to collaborate
with to formulate history and together dream
of futures. In our view, this way of working
should not be unique to Smaland, nor does it
need to remain there. Rather, this is another
way of forming a design archive, a way to ex-
pand what makes a design museum. To give
a simple example from Sweden’s state owned
museum, the Nationalmuseum in Stockholm
in using this method would no longer be per-
ceived as the only design museum in Sweden,
but for example the National Museums of
World Culture, Nordiska museet, Museum of
Technology, or the Museum of Natural History,
as well as regional and local museums could,
potentially, all form part of the map that might
become a national design museum.

Design Archive — the Map

An enlarged design archive speaks of a
diverse narrative of design history. There are,
for example, stories that speak of major struc-
tural changes such as land-consolidation pro-
grammes that radically altered the design of
villages as well as the conditions applying to
agriculture and the shaping of common land.
The village known as Asens by [Asens village]
isshown onthe map, avillage that was notcon-
solidated during the great land reforms in the
18th and 19th century and which, accordingly,
tells us something about life in the countryside
prior to modernisation. The little sign marked
Lertaget [The Clay Pit], erected by local histo-
rian Par Soderqvist in Hassle, relates an aspect
of this extensive design process. The sign tells
us about how the community chose to keep
valuable resources like clay in common owner-
ship rather than privatising them. Clay was a
resource that was valuable to everyone and so
it ought to continue as a common resource —
an important idea to maintain in shaping sus-
tainable futures.

The theme entitled Skogen och marker-
na does not deal exclusively with cultivation
but with very much more; for example, about
making things and about skilled crafts. In the
rich collections of the craft museum in Gullabo
there is a multiplicity of objects that were craft-
ed from the forests of Smaland. Whole indus-
tries grew from the forest, including the clog
and furniture industries. At Virserums Mobel-
industrimuseum [the Furniture Industry Muse-
um in Virserum], we encounter history in many
different forms. There are an old woodturning
machine and objects that show how, from an
early stage, skilled farmers helped to craft or-
naments on the furniture. Here too there are
the noisy furniture making machines that give
visitors a bodily experience of the strident
working environment that created the design
history of furniture. At the local heritage mu-
seum in Moheda we can learn about making
clogs as well as about how very limited finan-
cial resources in the home made it difficult to
afford leather boots. Instead, people would
craft a wooden clog with a leather bootleg that
could be fitted to new shoes when the old ones
were worn out. The fields have yielded flax that
was turned into linen, a process that one can
follow at the linen centre in Dadesjo. At the
neighbouring local heritage museum there is
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a fantastic collection of textiles including gar-
ments worn by the local residents; clothing
that tells us about how modernity came into
the village. There are also garments that have
been repaired numerous times which speaks
of an era in which textiles were exclusive and
had to be carefully looked after because buy-
ing new ones was too expensive. Mending and
patching were part of everyday life.

Our understanding of Smaland has not
been limited by physical geography but it re-
lies on, and has always relied on, being in rela-
tion to the world in general. This is something
that we approach in the theme that we term
I andra geografier [In Other Geographies]. The
vagabond museum Hoénsalottas Luffarmuse-
um tells the story of the numerous itinerant
people who wandered the roads and tracks of
Smaland and beyond, seeking to make a living.
These were people who, for various reasons,
spent a great deal of time on the roads, living
in temporary housing and earning a living,
among other things, by wire crafting objects.
Honsalottas Luffarmuseum has a large collec-
tion of these items from toys to kitchen wisps,
mousetraps and birdcages. The diversity of
these objects makes it possible to distinguish
the individual crafter, a designer’s style; the
way in which s/he chooses to craft and to deco-
rate a pot coaster, a wisp or a hanging basket,
for example. What we can see here could be
called a popular design. If you visit an older
home in the Swedish countryside, you will sel-
dom encounter porcelain by famous design-
ers like Stig Lindberg or Marianne Westman
but there are wire craft items everywhere.
At Bergkvara sjofartsmuseum [The Seafaring
Museum in Bergkvara], travel becomes visible
in the sailors’ material cultures. The museum
also features “pit props” in the form of sub-
stantial wooden poles for securing the tunnels
in British coalmines. The pit props were made
from forest products from Smaland and were
shipped to England from the port of Bergkvara.
Huseby bruk sold iron to the United Kingdom
as well as timber from British Raj where it was
used for building railways.

On laraomarkivet.se, the project’s web-
site designed by Mika Kastner Johnson, you
can experience our design archive through an
interactive map. The map’s original uses hand-
crafted paper from Lessebo handpappersbruk
[Lessebo Hand Paper Mill] made by graphic
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designer Evelina Mohei, one of (Re-)learning
the Archive’s resident designers.

In the Kingdom of Crystal - the

People, the Environment, the Future

(Re-)learning the Archive is not the first
project to write an enlarged design history in
Smaland. One important project is the phe-
nomenal Glasriket — ménniskan, miljén, fram-
tiden [In the Kingdom of Crystal — the People,
the Environment, the Future] which took place
between the years 1978 and 1983. The initiative
for the project came from adult-education so-
ciety ABF in Lessebo and Nybro together with
Section 2, 44 and 123 of Svenska Fabriksarbe-
tareforbundet [the Swedish Factory Workers
Union], a trade union for the manufacturing in-
dustries. The project organised some 30 study
circles that were arranged to collect narratives
about work and life in the numerous glass-
works in Smaland. These activities resulted in
a comprehensive history which was commu-
nicated in 21 well-filled books and a bus trip
that was arranged tother with Riksutstallning-
ar [Swedish Exhibition Agency]. The narratives
include portrayals of all sorts of things from
working conditions and life in the manufactur-
ing towns, about self-organised work, politics,
leisure activities and society to women'’s situ-
ation in the male-dominated company towns.
We are also reminded of the long struggle for
labour rights and of organising communities
on their own terms. The 21 books are richly
illustrated with drawings and photographs.
In our exhibition entitled Round Here we are
showing Annika ElImqvist’s take on the pho-
tos from books in the form of glass paintings.
She has shaped a tribute to the people who
wrote history; to those who, in spite of difficult
circumstances demanded their rights, set up
committees, built their own premises, studied
and enjoyed themselves.

(Re-)learning the Archive’s Icon

On our website you will find an icon
bearing (Re-)learning the Archive’s Swedish
title. Behind this icon there are various narra-
tives. The icon itself is made by Tuomo Niemi-
nen, who has worked as a master glassmaker
atthe Bergdala and Kosta glassworks. For a pe-
riod, he was unable to blow glass in the work-
shop, and so he began to create “drawings”
using a hot iron on wood. Some of the works

from this period hang in his home. Like much
of his own glass art this is much influenced by
his passion for hunting. Just like his glass art,
the subjects of works that he made during his
free time reflect his interest in the forests and
their animals. (Re-)learning the Archive’s sign
is drawn using a hot iron on a piece of birch
wood which in turn is known as a birch tablet.
The birch tablet is a type of souvenir in which
a picture postcard has been glued to a board
made of birch-wood cut at an angle. Such tab-
lets or boards were often given painted addi-
tions. The birch tablets could offer a way of
making a living for vagabonds or other people
who found it difficult to find regular work such
as people who had organised themselves into
unions and then been blacklisted.

History: Past, Present, Future

(Re-)learning the Archive should not
merely be understood as a history-writing
project, but we realise that history stands in re-
lation to the world today, a world from which
we formulate our future. In order to shape a
sustainable future, we not only have to broad-
en the way in which we understand the world
today but also to look for other narratives than
that of industrial society’s, modernity’s way of
describing and organising our world. We have
not merely collaborated with museums large
and small in Smaland in order to learn about
history but have also worked together with
craftspeople, artists, organisations, designers
and historians.

Young people are essential in creating a
sustainable future. For this reason, in collabo-
rationwith childrenand young people, we have
examined how we can understand place, gen-
erate futures, and learn about history. Marthe
Roosenboom and Ida Liffner run the design
studio Studio Goja whose works are based on
the child’s perspective. They were the force be-
hind the newspaper GALON, a publication that
aimed at collecting and expressing children’s
narratives and to map children’s places from
their own perspective. By choosing the format
of a newspaper Studio Goja wanted to point
to the fact that the child’s perspective is not
something that is determined once and for all,
butis perishable and depends on the child and
the location; it is a snapshot — the latest news.
The fact that the newspaper had different sec-
tions — from politics and culture to sport and

cartoons — made it possible for the children to
reflect on their locations from various interests
and perspectives. Studio Goja worked with
two different children’s editorials, one with
children from Hagbyskolan in S6dermore, and
one with pupils at Madesjéskolan in Nybro.

Together with the Stranda local herit-
age museum in Monsteras we invited children
to an art camp led by glass artist Anna-Linda
Gabriel. At the camp, experiments and crea-
tive work were mixed with outings and exam-
inations of the local heritage museum'’s exten-
sive and rich collections.

Archive of the Forest

At Lilla Bjorka, home of author Elin
Wagner, we organised an eco-feminist work-
shop in which designers, architects and com-
munity workers took part: Asa Stahl, Andrea
Botero Cabrera, Miranda Moss, Maja Soder-
berg, Bianca Elzenbaumer, Anna Johansson,
Franca Lopez Barbera and Katarina Bonnevier.
Inspired by the work of Elin Wagner we consid-
ered possible sustainable futures.

Together with the Virserums konsthall
[Virserum Art Gallery] and Linnaeus Universi-
ty, which leads a good deal of forestry research,
we invited cabinet-makers and furnitre-restor-
ers MADAM to undertake a residency with us.
MADAM consists of Magdalena Marano and
Marie Carlsson and is located at Ormestorp
farmstead outside the town of Soderkoping.
The farm runs an inquisitive forestry pro-
gramme which, many years ago, began to col-
lect timber that did not meet the requirements
of the forestry industry — so-called damaged
wood. These norms were formulated in the
early years of industrialism when forests were
intended to develop from being nature, being
forests, to becoming an industrial product. By
means of standardisation the “first-class tim-
ber” was given a recognisable quality which
made it saleable on the growing market for
timber. These were norms that continue to
rule the industry and to determine the sort of
timber that most of us meet today. That is to
say, those of us who do not live with a forest,
but have come into contact with wood at work,
in a furniture shop, or maybe the builder’s
yard, have gotten to known wood that meets
these norms. The “natural” wood results from
industrialism’s design. The damaged timber
speaks of life in the forest; animals may have
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gnawed at the tree or damp may have affected
it, markings which can be ragarded as a forest
diary —or archive.

The Weaving Houses — Bearers

of Immaterial and Material

Cultural Heritage

Yet another form of archive can be seen
in the weaving house. At many places through-
out Smaland, just as in many locations in the
Swedish countryside, there are weaving hous-
es. These act as meeting points for weaving
and for discussion where one can exchange
experiences and, not least, for creativity; an
important location for weaving’s immaterial
cultural heritage. At the same time, the weav-
ing houses are locations that are often neglect-
ed in their role as creative meeting points and
as weaving’s archive. It is a female dominat-
ed narrative that has not been valued. Within
(Re-)learning the Archive we have collabora-
ted with crafts organisation Kalmar lans Hem-
sl6jd and Virserums konsthall with a view to
improve this situation. We also invited textile
artist Rosa Tolnov Clausen and art historian
Daniele Burlando to a residency with weav-
ing houses in the county of Jonképing. During
their residencies, they visited weaving houses
and gained an interest in the many narratives
the weaving houses contained. They could be
about anything from singular events, commu-
nicating weaving expertise, to shaping tools
and the design of looms. These are narratives
that illustrate the riches of weaving and the
weaving houses.

A Rural Narrative

At the same time, there are many nar-
ratives which, for various reasons, have not
found aplace, have neverbeenvisibleinany ar-
chive or have been given a museum. Resande
Romani have a long and well documented his-
tory in Smaland even though such traces are
not visible today. Perhaps this has to do with
the fact that this is a narrative that is so tightly
interconnected with life in the countryside that
it is difficult to separate it. Over the centuries
Resande Romani were active as soldiers in the
Swedish military, townsmen in the smaller
towns and itinerant salesmen who traded in
glass and ceramics from the numerous local
factories. They castrated horses or sold hand-
icrafts and spices to the farmsteads alongside
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many other occupations. Resande Romani
were thus a natural element in preindustrial
Sweden. At the same time, the group has been
stigmatised which found violent expression in
the so-called Jonkoping riots. In mid-summer
week 1948 hundreds of individuals with a back-
ground as Resande Romani were subjected to
violent treatment by a mob of people from the
majority population. An event that marks a sad
episode in the history of Smaland.

To bring this Swedish, and at the same
time, Romani history to life we have collaborat-
ed with Frantzwagner Séllskapet [the Frantz-
wagner Society], an organisation founded in
2013 in Helsingborg by descendants of Peter
Frantzwagner who, at the end of the 17th centu-
ry, migrated with his family to Sweden. Today,
a large number of Sweden’s Resande Romani
population are descendants of him and his im-
mediate family. The organisation’s active focus
on a variety of areas such as vitalisation of the
Swedish Romani, research into the history of
the travelling people as well as working to en-
sure that the group will also continue to exist
in the future.

Homes as Archive

The archive does not need to be linked
exclusively with the museum world but exists
in many other places too. Perhaps the home
is the most extensive design archive? Our
homes relate how we shape and have shaped
our everyday lives. In Makda Embaies residen-
cy project Koppars geografi [Geographies of
Cups] she studies a service that was part of her
home. An appreciated service that was used
on special occasions such as birthdays. When
itwas not being used, people visiting the home
could see the service in the glass-fronted cab-
inet in the sitting room. The service had gold
edging and was decorated with bluebells. It
was called Cora and, just like other services in
Swedish homes, it was manufactured beyond
the Swedish borders. It was made by the Polish
firm of Walbrzych in the southwest of Polen.
Makda Embaie’s mother had purchased the
service in the early 1990s from a salesman
who had knocked on her front door in Hogsby.
Embaie’s research shows that the salesman
was an employee of the Polish factory who re-
ceived his salary in the form of services that
he needed to sell to earn his living. There were
people in Sweden who suspected Polish sales-

men like these of spying for the Warsaw pact.
Makda Embaie was able to follow the complex
narrative of the service which goes far beyond
the design, instead telling us about both more
beautiful everyday life as well as a fragment of
Europe at the end of the cold war.

Smaland and Global Politics

At the address Verkstadsgatan 36 in the
city of Kalmar, there are concrete units ofanun-
usual shape. Here, atthe centre of an industrial
district, there are samples for Hotel Al Rasheed
in Baghdad, built by construction company
Skanska in Kalmar from 1978 to 1982. The hotel
was built in connection with the Non-Aligned
Movement's seventh summit to be held in
Baghdad in 1982. The Non-Aligned Movement
was very important at the time. It organised
a large number of states in the global south
that wanted to act independently outside the
two ideological cold war blocks and was high-
ly influential. The seventh summit was an im-
portant meeting at which delegates from the
global south were to discuss mutually impor-
tant issues. A meeting of this dignity needed
a framework, premises that could match the
maghnitude of the occasion. At the same time,
Saddam Hussein saw the meeting as an op-
portunity to show himself as a world leader
which led to no expense being spared. This
all resulted in an extraordinary hotel in which
everything from the cutlery to the design of the
facade were of the highest possible quality -
the best that the world could offer at the time.
In the end there was no summit. In 1982 Iraq
was at war with Iran which bombed the area
close to the hotel in order to show that it would
be impossible to hold the meeting there. What
remained was the fantastic hotel with its struc-
tural, concrete units in an industrial district of
Kalmar, as well as all the narratives by people
in Smaland who took part in the construction.

In the summer of 2022 (Re)learning the
Archive collaborated we with the research pro-
ject Designhistoria i andra geografier [Design
History in Other Geographies] at Linnaeus Uni-
versity in making an exhibition about Hotel Al
Rasheed. The exhibition focused on the spec-
tacular crystal chandeliers which were made at
Orrefors. Among other items we showed a film
devoted to this narrative, Bagdadkristallerna —
Berattelsen om Orrefors och ett sagolikt hotell
[The Baghdad Crystals —A Story about Orrefors

Glassworks and a Magnificent Hotel], by jour-
nalist Agneta Gustavsson and filmmaker Rolf
Magnusson. The film related how the huge
commission helped to save the finances of the
glassworks in the early 1980s. But the hotel’s
narrative does not end at the construction.
Right from the beginning the Hotel Al Rasheed
was part of acomplex global political situation
and it has continued to find itself in the cross-
winds of global politics. This is a narrative that
is not easily understood but that has a wealth
of complicated facets.

In our exhibition Round Here, this com-
plex history and politics is illustrated by artists
Behzad Khosravi Noori and Magnus Bartas
in their work On Hospitality. The story of the
Hotel Al Rasheed communicates a complex
Swedish-Iraqi design narrative.

Design History in Other Geographies

The (Re-)learning the Archive project
has collaborated with the Institution for Design
at Linnaeus University, with the bachelor pro-
gramme Design+Change’s students as well
as the research project Design History in Other
Geographies. Together with the research pro-
ject we have been able to deepen our under-
standing of how design and history relate to
place. The research project had the locations
of Smaland and Sapmi as its point of depar-
ture, two places which, in different ways, have
found themselves excluded from the tradition-
al centres of design history. This is a narrative
that has been formulated and institutionalised
at universities and museums in the metropoli-
tanregions in the global north. Here the urban
has formed the centre, it has represented nov-
elty and innovation. By looking at two diverse
places, the project showed different conditions
in shaping everyday life, how the location af-
fects the design, as well as how itis understood
and how its history is written. Itis design history
from different geographies that showed that
there is not just one history, one geography,
one centre and one way of comprehending.

Christina Zetterlund
Véaxjo, April 2023
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Projektet

Lara om arkivet ar ett trearigt utvecklingsprojekt som drivs av
Designarkivet och finansieras av Statens kulturrad och Region Kalmar
lan. Projektet har utvecklat och testat en metod for hur vi kan vidga
designhistorieskrivningen genom en inkluderande, lyssnande och
larande praktik. Denna publikation ges ut i samband med 6ppningen
av projektets utstallning Har omkring som 6ppnar pa Designarkivet
den 13 maj 2023. Projektet ar en del av Designarkivets arbete med att
Oppna upp arkivet till en vidare publik.
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