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Centre Piece

Imagine a life. 

Live it. 
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92 Events presents works of art from six decades by the Fluxus 
artist Ken Friedman, born in the USA and living in Kalmar since 2014. 
Friedman’s work is conceptual and language based, it draws on every 
day life and challenges the notion of the artwork as a unique object.

92 Events is a series of introductory texts working as ideas for 
sculptures, absurd actions and concrete poetry. Like a director or 
orchestra conductor Friedman instructs the observer, the receiver of 
the message, to act. The term “events” stems from “event score”, a 
concept which was originally coined within philosophy of music and 
which was later picked up within Fluxus as short performance scores. 

Friedman’s events are consciously playful – absurd even – and 
describe a series of actions that break from traditional conceptions 
of art by leaving the performance to the observer. Just as in the 
performance of a musical score, a series of written notes that lets 
anyone perform the piece, something more than simple repetitions 
are created. As opposed to the replaying of a recording, the score 
leaves room for interpretations and each performance is unique. 
Moreover, everyday objects stand out as potential art materials. 
Ordinary items such as shoes, clocks and crockery are accessible to 
most people, allowing almost everyone to be co-artists in Friedman’s 
instructions – regardless of where we are in the world.

The interest in the common object and expressing oneself through 
words, is something Friedman has in common with many other 
artists within Fluxus. This global art movement, which had its hey-
day in the 1960s and 1970s, is better described as an attitude or life 
philosophy than a style. Humor, collaboration, intermedia and ideas 
(rather than end results) are important elements. The movement 
consists of an eclectic group of individualists, often from completely 
different backgrounds to the traditional art of the academy. Fluxus 
unites musicians, poets, dancers, composers, chemists, folklorists, 
and many others.

Ken Friedman joined as the group’s youngest member in 1966. But al-
ready in his teenage years, the first events had started to take shape 
as ideas in his mind – long before he considered them art, or himself 
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an artist. Ken Friedman planned to become a priest for the Unitarian 
Church before he came into contact with Fluxus through the artist 
Dick Higgins. During a visit in New York, he met Higgins and Fluxus 
co-founder George Maciunas. Maciunas liked Friedman’s ideas and 
invited him to become part of the group. In an interview with Torrance 
Art Museum Friedman says:

	 A short while later, George asked me what kind of 
	 artist I was. Until that moment, I had never thought 
	 of myself as an artist. George thought about this for
	  a minute, and said, “You’re a concept artist.” 

	 I like the fact that I became part of Fluxus before I 
	 became an artist. 

The name “Fluxus” stems from flux meaning “flow” or “continuous 
movement”, reflecting the free flow of ideas crucial to the move-
ment. Fluxus artworks are therefore often made to be disseminated 
and adapted to particular conditions of situations and place, but also 
media. An event can be published in a catalogue, gifted to a friend, 
nailed to a public noticeboard or perhaps printed on boxes, so called 
Fluxkits. 

Friedman’s scores are living documents. By working through lang-
uage as instructions, descriptions and documents, they slide bet-
ween past, present and future and work in a condition of possibility 
with limitless potential for variation and interpretation. They are 
perfect examples of art working as mental amusement where our 
imagination can travel even when our bodies can’t. 

The exhibition space at Kalmar konstmuseum invites visitors as well 
as professional musicians, dancers and actors to be co-artists in Ken 
Friedman’s exhibition and in their own way take on and interpret one 
or more of the scores. Just as a piece of music comes to life when the 
notes are interpreted, Friedman’s events are realised fully only when 
the instructions are turned into actions – even if only in the mind. 



Opening Opening 

The evening begins with performance interpreta-
tions of some of Ken Friedman’s scores, performed 
by participants at the stage art school of Ölands 
folkhögskola. This is followed by a conversation 
between Ken Friedman and Magdalena Holdar, 
lecturer in art and curatorial studies at Stockholm 
University who in 2022 published the book Fluxus as 
a Network of Friends, Strangers, And Things (Leiden 
& Boston: Brill).

About Magdalena HoldarAbout Magdalena Holdar

Magdalena Holdar, PhD, is a lecturer in art and cura-
torial studies at Stockholm University. She has 
taught at Södertörn University, KTH Royal Institute 
of Technology, and Amherst College, MA, USA. She 
has also been a guest lecturer in art history at the 
University of Arts, Craft and Design in Stockholm. Her 
research areas include performative and conceptual 
art from the 1960s and 1970s, as well as exhibition 
praxis mainly during the 20th century. 

The Great Learning OrchestraThe Great Learning Orchestra

During the afternoon The Great Learning Orchestra 
performs some of Ken Friedman’s 92 Events. The 
chosen parts form a production where Friedman’s 
scores are staged, repeated and used in different 
ways. The afternoon will include music, text, per-
formance and interpretations of Friedman’s work 
and practice.

About The Great Learning OrchestraAbout The Great Learning Orchestra

The Great Learning Orchestra (GLO) is a music 
collective and meeting point for professional 
musicians, amateurs, non-musicians, artists 
and others interested in playing and performing 
experimental music. The name stems from a piece 
by the British composer Cornelius Cardew, “The 
Great Learning”. Cardew was a prominent figure in 
British experimental music during the 1960s and 
1970s. 
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Tommy Aldergrim Tommy Aldergrim 
signs Ken Friedmansigns Ken Friedman

Tommy Aldergrim is an actor and sign language artist 
whose breakthrough in 2015 went viral across the world 
as he interpreted Magnus Carlsson’s song Möt mig i 
gamla stan (Meet me in the old town). Tommy Aldergrim 
now comes to Kalmar konstmuseum to sign Ken 
Friedman’s 92 Events.

About Tommy AldergrimAbout Tommy Aldergrim

Prior to his breakthrough in Melodifestivalen 2015, 
Tommy Aldergrim signed concerts, music performances 
at Pride, theatre, music videos and other cultural acts. 
He has also worked as an actor both on stage and TV. 
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kl 14

Bird Call

Make a telephone call to a bird. If you do
not know a bird who has a telephone,
make a telephone call in which you make
bird noises.

KF
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Ken Friedman (born 1949 in New London, Connecticut) joined Fluxus 
in 1966 as the youngest member of the group. He has collaborated 
closely with other artists and composers within Fluxus, among them 
Dick Higgins, Nam June Paik and John Cage. Friedman was key in 
establishing Fluxus West, a node for Fluxus related activities in the 
western states of the USA. During the 1960s and 1970s Fluxus West 
was expanded to also include Germany and Great Britain.  

In 1976 Friedman finished a PhD in behavioural science, while also 
working as an artist. In the 1990s Friedman worked as a management 
consultant and designer, later leading on to a career in academia: 
first as Professor of Leadership and Strategic Design at Norwegian 
School of Management in Oslo, later as Dean of the Design Faculty 
at Swinburne University of Technology in Melbourne where he is 
now Professor Emeritus. Since then, Friedman has also become Chair 
Professor of Design Innovation Studies at Tongiu University in Shanghai. 
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