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FORORD

I have become a queer mixture of the East and the West, out of place
everywhere, at home nowhere.

- Jawaharlal Nehru

Behzad Khosravi Noori dr en konstnir och forskare med sin bas i
Stockholm. T utstillningen Professor Balthazar och monumentet éver
den osynliga medborgaren utgdr han frin den d& jugoslaviska (nu
kroatiska) animationsstudion Zagreb Animation Schools egenartade
barnprogram Professor Balthazar, fran 1967 — ett barndomsminne
som delas av mianniskor fran vitt skilda kulturer och lander i virlden.

Genom att stalla frigorna "Kianner du till Professor Balthazar?”, "Hur
kanner du till Professor Balthazar?” och "Varfor kanner du till Professor
Balthazar?”, tecknar Behzad Khosravi Noori en historia. Det ir en
skildring av de politiska forhéllanden och 6verenskommelser som
existerade parallellt med, och som motpol till, vist-ost-dikotomin
under Kalla kriget. Han har ett sarskilt intresse for den allians som kom
att kallas den Alliansfria rorelsen och dess fokus pa anti-kolonialism,
anti-rasism och fredlig samexistens.

Professor Balthazar 4r den finurlige vetenskapsmannen som bor i det
fargglada och smatt knasiga Balthazar-grad. Med sin magiska maskin
kan han l6sa alla problem som stadens invanare stills infor. Professor



Balthazar alskar naturen, ilskar alla levande varelser, forsvarar de
svaga och kimpar mot det onda. Han foresprakar tolerans och fred.
Professor Balthazar dr ocksa en tidskapsel som berittar om en politiskt
betingad tid och plats.

Khosravi Nooris utstillning vixlar mellan ett mikro- och ett
makroperspektiv. Mellan ett fokus p& Professor Balthazar och Zagreb
Animation School, och p& den globala geo-politiska situationen,
animationens produktionsférhéllanden och dess forutsittningar for
att uttrycka samhaillsideal och -kritik. Behzad Khosravi Noori tar
avstamp i sin subjektiva upplevelse av en barndom i 80-talets Iran,
och i sin position i dagens Sverige. Genom sin konstnirliga forskning
upprittar han ett hypotetiskt men allmingiltigt samband mellan
personliga minnen och stora varldshiandelser.

[ utstallningen har Behzad Khosravi Noori latit bygga ett multimedia-
monument over en osynlig medborgare, en tolkning av ett faktiskt
monument som byggs i Professor Balthazar-avsnittet Martin ndr
hiéjderna, dir vi ges mojlighet att bade tinka, leka och vila.

Behzad Khosravi Noor doktorerar for nirvarande vid Konstfack.
Hans forskning och konstnirliga verksamhet ror sig ofta kring
den (europeiska) multikulturalismens Janusansikte och med vilka
konstnirliga medel detta komplexa samhillsparadigm behandlas.
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I Balthazargrad bodde en man som hette Martin. Han skulle ha varit
en helt vanlig Martin, om han inte haft ett stort problem. Ingen la
mirke till honom, absolut ingen la mirke till honom. Martin var
fortvivlad. S& han gick till Professor Balthazar och bad om rid.
Professorn uppfann en bok 4t honom som hette "Hur man nér
framgang”. Det skulle bli Martins jobb att fylla sidorna med historien
om sin framgéing.

Och sa underligt, genast borjade folk sakna Martin! Fastin de forut
aldrig ens lagt mirke till honom. Plotsligt saknade alla honom! Folk
borjade kinna sig lite skamsna. S& de gick till Professor Balthazar.
Men inte ens han visste var Martin fanns! Vid ett extra sammantrade
beslot stadsfullmiktige att resa ett monument till minne av Martin.
Men hur gor man det osynliga synligt? Var ar Martin? Och hur lyder
berittelsen om hans framgang?

Professor Balthazar, Martin ndr hijderna, 1967-1968



SAMTAL MELLAN
BEHZAD KHOSRAVI NOORI

OCH BETTINA PEHRSSON

Ndr du kom till Sverige fran Iran var du en aning kritisk mot idén om
det mdngkulturella och hur det uttrycks i det svenska sambhidillet, "som
antyder att kulturer dr fixerade och separata foreteelser som existerar
sida vid sida”. Istdllet ville du prata om polykultur, "en levande kultur”,
och fokusera mer pa reella forhdllanden mellan kulturella praktiker och
vdrderingar éver etniska grénser.

—Jag upplevde att det var forutbestimt vem jag var, vilken kultur jag
skulle representera och var i samhillet jag skulle passa in. Mangkultur
definieras och beskrivs ofta som en mosaik. En mosaik ir intressant
nir man betraktar den pd hall, men nir man ar nira den, nar man
befinner sig inuti, s vet man inte riktigt vilken del man representerar,
om det ar den plats dar man vill vara. Jag menar att mangkulturen
skapar "den andre”. For att bli involverad i samhillsstrukturen, som
sags vara mangkulturell och diversifierad, s maste man bli den andre.

Jag kritiserar begreppet méngkultur, men sjialva grunden for det
mangkulturella samhallet, att praktisera fredlig samlevnad, ar av
avgorande vikt. Det jag kritiserar ar institutionaliseringen av kulturella
identiteter och kulturindustrin. Det som bekymrar mig och det jag
undrar 6ver dr vad som hinder med representationen av en specifik



kulturell identitet frin ett geografiskt avligset land nir och om den
korsar gransen?

Det finns ett intressant citat fran en av grundarma av den Alliansfria
rorelsen, Indiens f.d. premidrminister Jawaharlal Nehru: "Jag har blivit
en queer blandning mellan ost och wvist, alltid malplacerad, aldrig
hemmastadd”.

— Denna queera kinsla skapar en sirskild mentalitet, politisk identitet
eller social varelse som ligger mellan 6st och vist. Den bade ir och
ir inte ost, och bade ir och ir inte vist, samtidigt. Ens historiska
bakgrund ir betydande, men att bli fjarmad frdn den 4r dnnu mer
betydande. Forstir man kultur som en méngfald s& ser man starka
band mellan fragment fran alla olika kulturer. Om man diremot vill
definiera kulturell identitet med en nationalistisk mentalitet d4 méste
man dra en grins mot de andra.

Begreppet mdngkultur blev utgdngspunkten for ett arbete om ett monument
over Bruce Lee i staden Mostar i Bosnien-Hercegovina.

— The Black Eyes of Bruce Lee var den forsta filmen jag gjorde nir
jag kom till Sverige. Den ar en del av ett storre forskningsprojekt
om en mojlig koppling mellan mangkultur och begreppet
"balkanisering”: uppsplittringen av en stat i mindre etniska regioner.
Med utgidngspunkt i Balkan sokte jag efter exempel som kunde belysa
begreppet méngkultur pad ett méngfacetterat sitt via en kulturell
foreteelse vi delar — och jag hittade Bruce Lee. I den krigshirjade
staden Mostar reste den multietniska gruppen Urban Movement
2005 ett monument 6ver Bruce Lee. De ville gora staden kind for
ndgonting annat an forddelse, krig och etniska konflikter och ansig
att Bruce Lee var en limplig symbol. Denna populira superhjalte var
nigonting alla, oavsett generation och politiska asikter, kunde enas
runt som ett gemensamt minne. Nar UM-medlemmen Nino Rasputin
(som senare blev en forgrundsfigur i ett nationalistiskt hogerparti i
Kroatien) holl tal vid invigningsceremonin var han inte medveten
om att han kritiserade den visteuropeiska idén om mangkultur; att
Vijay Prashad i sin bok Everybody Was Kung Fu Fighting lyfter fram



The Monument to the Invisible Citizen

Balthazargrad




Bruce Lee som ett av de bista exemplen pa ett subjekt med flera
olika identiteter, i kontrast till tron p& kulturens renhet. Monumentet
skulle senare vandaliseras och tas ner ndgra timmar efter invigningen
och inte visas i Mostar igen forran 2011 nir jag hittade det och stillde
ut det for offentligheten.

Och Bruce Lee fick dig i sin tur att tcinka pd Professor Balthazar som en
liknande gemensam kulturell referens.

—Ja, Bruce Lee var anti-kolonialist, anti-vit makt, och spoade upp alla.
Han var ocksé den forste som undervisade icke-kineser i Kung Fu.
Majoriteten av medlemmarnai Bruce Lees klubb var svarta manniskor
som senare blev aktivister inom Svarta pantrarna. Han spelade allts3
en viktig roll i den tidens svarta motstandsrorelse. Det finns likheter
med Professor Balthazar, han spoar visserligen inte upp folk men
han ir en cool kille. Han ir vetenskapsman som bor i den fargstarka
och magiska staden Balthazargrad dir han I6ser sina medmanniskors
problem med hjilp av sin universalmaskin. Han ilskar naturen och
allt levande, han bekimpar ondskan och foresprikar tolerans och

fred.

Och sedan har vi det faktum att vi delar ett barndomsminne. Vi vixte
upp med Professor Balthazar, visserligen under olika omstindigheter,
men anda. Jag vixte upp i Iran i en helt annan milj6 4n det trygga
Sverige. Men trots denna skillnad s& finns det ndgonting som forenar
oss. Eftersom Balthazar spelar en viktig roll i det hiar sammanhanget:
varfor inte skapa ett minnesmirke over en osynlig medborgare? En
hyllning till en fiktiv figur som vi har goda minnen av, oavsett den
politiska situation vi vaxte upp i.

Jag stillde mig frigan om det vore moijligt att kontextualisera detta
barndomsminne. Om jag gjorde en djupdykning i historien, samlade
in berittelser, pratade med folk, skulle jag di fa en battre forstdelse
for och ett annorlunda perspektiv pa detta minne? Jag kinner till
Professor Balthazar. Hur och varfor kinner jag till honom? Professor
Balthazar ir ett slags universell relation vi delar, och denna relation ar
inte nodvindigtvis baserad pa ndgonting allmangiltigt, det ir ingenting



romantiskt, utan det ar en specifik karaktir, en specifik produktion
fran en specifik period, baserad pa en specifik form av politisk praktik
— Zagrebskolan for animerad film, Titos kommunistiska socialism och
den Alliansfria rorelsen.

Svaret pd fragan om hur vi kinner till Professor Balthazar kopplar oss
alltsa till Zagrebskolan i forna Jugoslavien och den Alliansfria rorelsen?

— Ja, det ar en form av hypotes jag har. Hur kommer det sig att
vi kanner till Zagrebskolan, varfér denna koppling? Jag borjade
undersoka forhallandet mellan Iran och Jugoslavien och upptickte
da att relationen har mycket att géra med den Alliansfria rorelsen.
Iranska tv-tittare blev bekanta med Professor Balthazar forst efter
revolutionen 1979, samma &r som Iran blev medlem i rorelsen.
PA sa vis skapar jag ett slags hypotes som definierar detta globala
forhéllande, dock utan ndgra riktiga historiska beligg. Man kan se
det som konstnirlig forskning, jag upprittar en forstéelig, hypotetisk
relation som ir trovirdig eftersom jag faktiskt kanner till Professor
Balthazar, eftersom jag och mina jimnariga irakiska vinner vixte upp
med ungerska och jugoslaviska tecknade filmer trots att véra linder
l3g i krig med varandra. Jag tycker det ir intressant.

Spelet mellan de tvd filmerna i utstillningen relaterar till den
Alliansfria rorelsens och Zagrebskolans politiska historia. Jag ligger
sen till ett tredje element, Professor Balthazar, som i mitt hypotetiska
ramverk dr kopplingen mellan den jugoslaviska kulturproduktionen
och den globala politiken vid den hir tiden.

Jugoslaviens ledare Tito var med och grundade den Alliansfria rorelsen
tillsammans med Nasser frian Egypten, Sukarno fran Indonesien,
Nkrumah fran Ghana och Nehru fran Indien. Jugoslavien genomforde,
dtminstone under en period, sina idéer pd vildigt hig nivd. Rorelsen
verkar vdldigt viktig for dig.

—Tanken med den Alliansfria rorelsen var att inte ta stillning for ndgot
av blocken under Kalla kriget, att utveckla underutvecklade delar av
virlden, leva i fred och 1dta mindre och fattiga linder gora sina roster



i, 1956

ijuni

Tito, Nasser och Nehru vid Br



horda. Det viktigaste for rorelsen var att ta avstdnd fran alla former
av ockupation vilket naturligtvis ar en idé som har rotterna i perioden
1948-53 nir Jugoslavien frigjorde sig frdn Sovjetunionen. Jugoslavien
var faktiskt det enda landet som gjorde sig fritt efter andra virldskriget
utan hjalp fran vare sig vist eller st. Landet frigjorde sig genom
partisanerna. Darfor var sjalvbestimmanderitt ndgonting mycket
viktigt for Jugoslavien. Tito visste att landet saknade ekonomi for att
st pa egna ben, s& man kan siga att den Alliansfria rorelsen gjorde
det mojligt for Jugoslavien att spela en viktig roll i varldspolitiken.

I den Alliansfria rorelsens forsta mote i Belgrad 1961 deltog
representanter frén hela 25 linder. Vissa deltagare frin afrikanska
nationer var ledare for frihetspartier, men i den Alliansfria rorelsen
behandlades de som statsoverhuvuden. Motstdnd och antikolonial
kamp utdvades i hog grad under den hir specifika perioden. Efter
motet planterade delegaterna varsin platan i stadsdelen Nya Belgrad
i det som fick namnet Vinskapsparken.

Den Alliansfria rorelsen ar en mycket viktig foreteelse och ndgonting
som faktiskt fungerade, aven om det bara var i ndgra decennier. 1979
borjade det knaka i fogarna for den Alliansfria rorelsen och till slut
upphorde ju ocksé Kalla kriget. Av stor vikt det dret var den Alliansfria
rorelsens sjitte toppmote i Havanna dir det blev en konfrontation
mellan Kuba och Jugoslavien angdende rorelsens framtid. Castro
ville positionera den Alliansfria rorelsen som en strategisk del av
Warszawapakten, som kontrollerades av Sovjetunionen. Tito motsatte
sig naturligtvis detta och hivdade att rorelsen skulle fortsitta att vara
just alliansfri, eftersom Jugoslaviens 6verlevnad hingde péd detta
faktum. Samma 4ar, 1979, dgde den islamistiska revolutionen rum i
Iran och Shahen gick i landsflykt. Det ledde till en omfattande kris
och en rubbning av maktbalansen i virlden, da Iran bestimde sig for
att inte alliera sig vare sig med ost eller vist utan ingd i den Alliansfria
rorelsen. Aret dirpa, 1980, inleddes det 4tta &r linga kriget mellan
Iran och Irak, Tito dog och en tid senare kollapsade Jugoslavien.

Det politiska sammanhang som Jugoslavien befann sig i under dessa dr

madste forstds ocksd ha pdverkat Zagrebskolan?



— Studerar man Zagrebskolan utifrén den tidens politiska perspektiv
s kan man konstatera att deras filmer i allmanhet ligger i linje med
kommunistpartiets ideologi. De var en del av Jugoslavien, en del
av systemet, av ideologin och i stort delade de vinsterns idéer om
internationalism, arbetarnas rittigheter och etnisk tolerans, vilket var
en viktig del av den jugoslaviska ideologin. Eftersom de sjilva kom
fran olika etniska grupper var detta inte s svrt for dem att anamma.

Sjalvstyre var viktigt i Jugoslavien vid den hir tiden och det ir ju
en vildigt vasterlindsk idé, men det existerade parallellt med statlig
finansiering. I grunden var Zagrebskolan pa sitt och vis ett social-
idealistiskt projekt som inte kunde ha existerat utan stod frin staten.
Skolan bestod av ett tiotal begdvade konstnirer med stark personkemi
som skapade otroliga tecknade serier. De bildade ett slags kollektiv
dir de arbetade tillsammans, hjilpte och inspirerade varandra, dven
om verken har individuella upphovsmain. Zagrebskolan existerade i
tvd decennier och hann under den tiden producera hundratals filmer
under dess storhetstid frin slutet av 1960- och under 70-talet. En
av de viktigaste sakerna med Zagrebskolan var att man anvinde
tekniken limited animation, dir man skapar rorelse med ett begransat
antal teckningar. Det var ingenting som Zagrebskolan kom p& men
de bidrog med en ny typ av filosofi, ett nytt slags historieberittande,
framfor allt hur de p4 ett metaforiskt sitt diskuterade amnen som var
viktiga under Kalla kriget.

Professor Balthazar var en av de fi tecknade filmerna for barn som
Zagrebskolan producerade.

— De gjorde tva tecknade serier for barn. Den andra, Inspektir Maska,
blev ingen kommersiell framgéng. En av grundarna av Zagrebskolan
forsokte hitta ndgon form av ekonomisk stabilitet for skolan och
tanken var di att skapa tecknade filmer for barn och silja dem till
utlandet. Pengarna kunde man sedan investera i mer konstnirliga
produktioner. Karaktiren Professor Balthazar skapades av Zlatko
Grgi¢, som regisserade den forsta Balthazarfilmen 1967 och sen

overtygades att uppligget skulle bira for en hel serie. Serien, som
filmades fran 1968 till 1979, dr Zagrebskolans storsta kulturella



export.

Kan du sdga ndgonting om vilka dmnen som avhandlades i de 48
avsnitten av Professor Balthazar. Jag formodar att serien speglar
samhidillet under den hdr tiden?

— Alla filmer som Zagrebskolan producerade kommenterade,
metaforiskt eller satiriskt, Kalla krigs-eran: kirnvapenupprustningen,
orittvisor, ojamlikhet, miljoforstorelse, och den moderna manniskans
alienation i stadsdjungeln — metaforer som alla visar hur stark oron for
framtiden var under dessa &r. Det hir syns ocksa i Professor Balthazar,
men professorn loste problemen pa ett underhéllande sitt. Det dr bara
forvirring och missforstdnd som han behover handskas med, s3 det
ror sig om en vildigt trygg miljo baserad pd samexistens och fredliga
relationer. Jag maste erkinna att serien var valdigt politiskt korrekt.
Om man ser pd amerikanska tecknade filmer frén 1950- och 60-talen
s dr de fulla av sexism och rasism. Man hittar ingenting sidant i
Professor Balthazar. Det finns nigra stereotypiska framstillningar av
kvinnor men det ir langt ifrdn den sexism man ser i Disneyfilmer
fran 60-talet. I relation till den Alliansfria rorelsens viktigaste idéer
som social rittvisa, fredlig samlevnad, baserat pa forhandlingar och
relationer, ter sig det hogst rimligt.

Vilket cir budskapet vi tar med oss frdn Professor Balthazar?

— Sammanfattningsvis: fantasi och méjligheter. Uppstar det problem
girdeattlosa. Daremotfinnsett par avsnittsom dr valdigt tvetydiga, dar
det inte framgér tydligt vad man vill siga, det finns ingen klar 16sning.
Som i t.ex. avsnittet Lycka for tvd, som handlar om trafikpolisen som
stdrien korsning i Balthazargrad och dirigerar trafiken. Han drémmer
om att vara en lustigkurre. En dag bldser han i en partytuta istillet
for sin visselpipa och alla borjar skratta. Generalen, stadens hogsta
officer, anlander och bérjar ocksé skratta. Men nir han konsulterat
lagboken avskedar han polismannen p& grund av dennes beteende.
Polismannen vander sig till Professor Balthazar far han hora att det
finns en 16sning men forst méste han hitta en sjalsfrinde. Nar det ir
gjort, berittar professorn, s ska de leka en klapplek som kommer att



transportera dem till en annan virld dir de tillats vara harmlost galna.
Polismannen vet inte hur han ska f tag pa sin sjilsfrinde men hittar
honom i Generalen som ocksa i hemlighet vill gora faniga saker! Till
slut hittar alla medborgare i Balthazargrad en sjilsfrande att leka med
— och hamnar dé i denna andra virld.

Hur tolkar du det héir avsnittet? Behover vi vara lite galna?

— Jal Jag drar en parallell mellan det hir avsnittet och den satiriska
romanen Den tappre soldaten Svejk av Jaroslav Hasek, som kom ut
1923. Svejk blir inkallad att tjinstgora under forsta virldskriget och
gor det med sddan entusiasm och plikttrogenhet mot den 6sterrikiske
kejsaren att ingen riktigt fattar om han ir svagsint eller pa ett slugt sitt
underminerar krigsinsatsen. Vi behéver kanske vara som Svejk: galna
ibland men samtidigt engagerade i vad det nu 4n mé vara. Lycka for
tvd var ett av de forsta avsnitten som Zlatko Grgié¢ regisserade. Han
flyttade senare till Kanada och borjade gora film for National Film
Board of Canada. Den forsta filmen han gjorde dir heter Who Are
We. Intressant att de bjod in en jugoslavisk animator for att identifiera
och marknadsféra den kanadensiska nationalidentiteten!

Vad betyder Professor Balthazar for dig?
— Jag ser Professor Balthazar som en politisk aktivist. Vi behover titta

pa den hir serien igen, sirskilt efter valet. Den ir inte bara kul, den
ar viktig.



Den Alliansfria rérelsens forsta toppmote, Belgrad, 1961



BEHZAD KHOSRAVI NOORI (fédd och uppvuxen i Iran,
bosatt och verksam i Stockholm) doktorerar for nirvarande vid
Konstfack, Stockholm. Hans forskning och konstnirliga verksamhet
ror sig ofta kring multikulturalismens Janusansikte och med vilka
konstnirliga och politiska medel detta komplexa samhaillsparadigm

behandlas.

BEHZAD KHOSRAVI NOORI (born and raised in Iran, now
working and living in Stockholm) is currently writing a doctoral thesis
at Konstfack, Stockholm. His research and artistic practice often
circulate around the Janus face of multiculturalism and the artistic
and political means by which this complex paradigm of society is
treated.



a2 e
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In Balthazargrad there was a man called Martin. He could have been
any ordinary Martin, except he had a big problem. Nobody noticed
him. Martin was miserable. Nobody, absolutely nobody ever noticed
him. He was an invisible citizen. So Martin turned to professor
Balthazar, who encouraged Martin to go out and fill in the blank
pages of the book “How to climb to top of success”. And how strange
that at that very moment people began to notice the absence of a
man who had never been noticed before.

Now suddenly everybody missed him. People felt a little bit guilty
and so they pleaded with professor Balthazar. But not even he knew
where Martin was. The entire town was looking for Martin. But he
had disappeared completely. In a special session at the city council it
was decided to erect a monument in Martin’s memory, but how to
make invisibility visible? Where is Martin? And what is the story of
his success?

Professor Balthazar, Martin Makes It to The Top, 1967-68



PREFACE

Behzad Khosravi Noori is an artist and researcher based in Stockholm.
In the exhibition Professor Balthazar and the Monument to the
Invisible Citizen he takes his starting point in the then Yugoslavian
(now Croatian) animation studio Zagreb Animation School and
their eccentric children’s animation Professor Balthazar from 1967 —
a childhood memory shared by people from very different cultures
and countries across the world.

By asking the questions: “Do you know Professor Balthazar?”, “How
do you know Professor Balthazar?” and “Why do you know Professor
Balthazar?”, Behzad Khosravi Noori creates a story. It is a narrative of
the political circumstances and agreements that existed parallel to,
and in juxtaposition to, the West-East dichotomy of the Cold War. He
has a particular interest in the alliance that came to be known as the
Non Aligned Movement (NAM) and its focus on anti-colonialism,
anti-racism and peaceful coexistence.

Professor Balthazar is the ingenious scientist living in the colourful
and somewhat crazy Balthazargrad. With his magical machine he
can resolve any problem facing its citizens. Professor Balthazar loves
nature and all living creatures, he defends the weak and fights against
evil, he favours peace and tolerance. Professor Balthazar is also a time
capsule of a time and place saturated by politics.



The exhibition oscillates between a micro and macro perspective.
Between focusing on Professor Balthazar and the Zagreb Animation
School on the one hand, and on the other the global geopolitical
situation as well as the production conditions of animation and its
ability to envision ideal societies or critique existing ones. Behzad
Khosravi Noori uses his personal experiences both of a childhood in
Iran in the 80’s, and his position in Sweden today, as a springboard
for his artistic research. Through it, he establishes a hypothetical but
universally coherent connection between personal memories and
decisive world events.

In the exhibition, Khosravi Noori has built a multimedia monument
to an invisible citizen, an interpretation of an actual monument built
in the Professor Balthazar episode Martin Makes it to the Top. Inside
it, we are given the opportunity to think, play and rest.

Behzad Khosravi Noori is currently a PhD candidate at Konstfack.
His research and artistic practice often centers on the Janus-faced
(European) multiculturalism and the artistic and political means by
which this complex social paradigm can be explored.



A CONVERSATION BETWEEN
BEHZAD KHOSRAVI NOORI
AND BETTINA PEHRSSON

When moving to Sweden from Iran, you were somewhat critical towards
the notion of multiculturalism practiced in Swedish society, “implying
that cultures are fixed discrete entities that exist side by side, which is
a kind of zoological approach to culture”. Instead you like to talk about
polyculturalism, “a living culture” and focus more on relationships
that actually exist between cultural practices and values across ethnic
boundaries.

— I experienced a kind of pre-definition of who I am and what
part of society I can represent. An often-used representation of
multiculturalism is the mosaic. And jokingly I say that the mosaic is
very interesting when you look at it from a distance, but when you are
close up, when you are inside that society you can’t really understand
what part you are representing and if you are even happy with that
or not, if this is a place where you want to be. So, in my opinion
multiculturalism creates otherisation. In order to be involved in the
social structure, which is supposed to be multicultural and diverse,
you have to otherise yourself.

You found an interesting quote from one of the founders of the Non-
Aligned Movement, Jawaharlal Nehru, the Prime Minister of India: “I



have become a queer mixture of the East and the West, out of place
everywhere, at home nowhere”.

— This notion of queerness creates a specific form of mentality or
political identity or social agency, which is actually between East and
West, it is and is not East, and it is and is not West at the same time.
Your historical background is very important, but the estrangement
of your historical background is even more important. In Iran I
was for example growing up with illustrations by the East German
illustrator Erich Ohser, I learned Esperanto through Erich Ohser.
How is it possible to define this as part of Iranian culture? Based on
the definition that Iranian culture has?

This notion of multiculturalism led you to do a work about a monument
of Bruce Lee in the city of Mostar in Bosnia Herzegovina.

— The Black Eyes of Bruce Lee was the first film I made when I came to
Sweden. The film is part of a bigger research project of a possible link
between multiculturalism and the geopolitical term Balkanisation —
the fragmentation of a state into smaller ethnical regions. Looking at
the Balkans I tried to find an example which could discuss this notion
of multiculturalism in a multi-layered way through an experience of
a universal cultural relationship, and I found Bruce Lee.

In the divided, hyper-politicised, war-struck city of Mostar, a group of
artists called The Urban Movement, of various ethnic backgrounds,
raised money to erect a monument of Bruce Lee in 2005. Wanting
the city to be known for something other than destruction, war and
ethnic conflicts, Bruce Lee was to be the symbol of a shared memory,
everybody’s super hero, common and liked by everyone regardless of
generations and political opinions.

When one of the members of The Urban Movement Group, Nino
Rasputin, was giving his lecture at the opening ceremony of the
Bruce Lee statue he did not realise that he was criticising the idea
of multiculturalism in Western Europe. He did not know that Vijay
Prashad in this book Everybody Was Kung Fu Fighting uses Bruce Lee
as one of the best examples to define multiple identities, as opposed



to the belief of purity within culture, which multiculturalists
subscribe to. And he did not know that the Bruce Lee statue would
be vandalised and removed a few hours after the ceremony and not
show up in Mostar again until 2011 when I found it and brought it
back to the public for one day.

And Bruce Lee got you thinking of Professor Balthazar as a similar
universal relationship that we share.

— Yes, Bruce Lee was anticolonial, anti-white suprematist, kicking
everyone’s ass. He was also the first person who started to teach
Kung Fu to non-Chinese and the vast majority of people that joined
the Bruce Lee club were black people, who later became Black
Panther activists. So, Bruce Lee played an important role in the Black
resistance in that period of time. With Professor Balthazar, there are
similarities. Professor Balthazar does not kick ass, but he is a cool guy.
He is this scientist, a professor living in the colourful and quizzical
city Balthazargrad who solves the problems of his fellow-citizens by
operating a magic machine. Professor Balthazar loves nature, loves
all living beings, he protects anybody, fights evil, is an ecologist and
promotes tolerance and peace.

And there is the fact that we share a similar childhood memory,
we grew up with Professor Balthazar. It was of course under very
different circumstances, I grew up during the war in Iran in a
completely different environment than yours, growing up in Sweden,
which was much safer and calmer. But despite this strange division
between us, there is this one thing that connects us. So, with Professor
Balthazar playing an important role here, I thought, why not create
a monument, a monument to an invisible citizen. A celebration of a
very fictional character that we share good memories of, regardless of
the political conditions we grew up under.

I was asking myself if it would be possible to contextualise this
childhood memory? If I, by going into depths of history, collecting
stories and talking to people, could get a greater understanding and
get another perspective based on that memory? I know Professor



Balthazar, how do I know Professor Balthazar and why do I know
him? Professor Balthazar is a kind of universal relationship that we
share, and this universal relationship is not necessarily based on the
condition of universal humanity, it is not romantic, it is a specific
character, a specific production, from a specific period of time, based
on a specific form of political practice — Zagreb Animation School,
Tito’s communist socialism and The Non-Aligned Movement.

So, the answer to the question how we know Professor Balthazar connects
us to Zagreb Animation School in former Yugoslavia and the Non-
Aligned Movement?

—Ireally like to connect it, it is a form of hypothesis I have. How come
we know the Zagreb School, how come we have this connection?
Hence I started to look at the relationship between Iran and
Yugoslavia and found that this relationship is very much connected
to the Non-Aligned Movement. Professor Balthazar was introduced
to the Iranian people only after the revolution in 1979, the same year
Iran became a member of the movement. In this way I create some
kind of hypothesis that defines this global relationship, without any
real historical evidence though. You can see it as a form of artistic
research that I do, creating a kind of understandable relationship,
a hypothetical relationship but which strongly makes sense, due to
the fact that I know Professor Balthazar. Due to the fact that my
Iraqi friends, of the same generation, and I grew up with Hungarian
and Yugoslavian animation while our nation states were fighting each
other. I find this very interesting.

Yugoslavia’s Tito was, together with Nasser from Egypt, Sukarno from
Indonesia, Nkrumah from Ghana and Nehru from India, one of the
founders of the Non-Aligned Movement. At least for a period of time
Yugoslavia practiced its ideas on a very high level. You see this movement
as a very important one?

~The idea with the Non-Aligned movement was to end the Cold War,
end the block division, develop underdeveloped parts of the world,
live in peaceful co-existence and to give a voice to lesser, smaller and



poorer countries in the world. Most important for the Non-Aligned
Movement was to not accept any form of occupation and this idea of
course comes from the period of time when Yugoslavia was trying to
break up from the Soviet Union, 1948-1953. Yugoslavia was actually
the only country that freed itself at the end of the Second World
War, without help from either West or East, but was freed by the
Partisan movement. So for Yugoslavia, autonomy was very important.
Tito knew that Yugoslavia by itself didn’t have the economy or the
capacity to stand on its own so you can say that the Non-Aligned
Movement really enabled Yugoslavia to become a big player in the
world’s global events.

At the Non-Aligned Movement’s first conference in Belgrade in
1961 as many as 25 countries were represented. Some of the people
that were invited from African nations were leaders of liberation
parties, but were of course treated within NAM as the heads of their
countries. So that notion of resistance, anti-colonial struggle, it was
very much being practiced in that specific period of time. After the
conference was over, each of the delegates planted a plane tree in the
area of Belgrade called New Belgrade, which became known as The
Park of Friendship.

The Non-Aligned Movement for me is a very important one, which
actually in many ways worked, even if it only was for a couple of
decades perhaps. 1979 marks the beginning of the downfall of the
influence of the Non-Aligned Movement and eventually also the
end of the Cold War. One of the major events that year was NAM’s
6th summit in Havana, Cuba with the Cuban and Yugoslav ideas of
the future of the movement clashing. Castro and Cuba wanted to
position NAM as a strategic reserve of the Warsaw pact of the Soviet
Union which Tito and Yugoslavia of course rejected, fighting for the
Non-Aligned Movement to stay non-aligned, which was a framework
for Yugoslavia’s very survival. That same year, in 1979, the Islamic
revolution happened in Iran with the Shah leaving, causing a major
crisis and a shift in the power balance of the world, as Iran decided
not to align to neither East nor West but become a member of NAM.
The year after, in 1980, the eight year long war between Iran and Iraq



began, Tito died and shortly after we have the collapse of Yugoslavia.

This political context Yugoslavia was part of during these years must of
course also have influenced Zagreb School of Animation?

— When you look at Zagreb School of Animation from the political
context of the era, you can say that most films made generally where
along the lines of the communist party and ideology. They were part
of Yugoslavia; part of the system, of the ideology and most of them
embraced the ideas of leftism, of internationalism, of worker’s rights,
of ethnic tolerance — all very important parts of Yugoslavian ideology
at that time. One of the things that helped them to embrace this kind
of ideology was that they were themselves very ethnically diverse.

Self-management was very important in Yugoslavia at that time,
which is quite a Western idea, but in Yugoslavia it was working in
parallel with state funding. The foundation of the Zagreb School
was in a way a social idealistic project, but it couldn’t have existed
without the support from the Yugoslavian state, it wouldn’t have been
possible. They were about ten artists producing amazing animations,
very talented with a strong chemistry between them. They formed a
sort of community where they worked together. The products were
by individual artist, but they were helping out with each other’s
work and inspired each other. The Zagreb School of Animation only
lasted two decades but produced hundreds of films, with its golden
era being the late 60’s and 70’s. One of the most important things in
the Zagreb School was the use of limited animation, where you use
a relatively speaking small number of drawings to create movement.
Limited animation was nothing new but Zagreb Animation School
contributed with a new kind of philosophy, a new kind of story
telling, especially using a metaphorical way of discussing subject
matters that were very important during the Cold War.

Professor Balthazar was one of the very few animations for children that
Zagreb Animation School produced.

—It was one of two animations for children that they did. The other one



was called Inspector Maska, but it was never commercially successful.
One of the founders of Zagreb Animation wanted to find some sort
of financial sustainability for the school. The idea was to see if they
could produce an animation series for children, and sell it to different
countries. The money earned from this could then be invested in
their more artistic productions. The character Professor Balthazar
was created by Zlatko Grgic, who directed the first animated short
film featuring the professor in 1967 and was then persuaded that
the idea was strong enough to support a whole series. The series
was filmed from 1968 to 1979 and is arguably Zagreb School of
Animation’s greatest cultural export.

Of the 48 episodes of Professor Balthazar, could you say anything about
their subject matters over the years, as I can imagine the series mirrored
what was going on in society at the time?

— All of Zagreb Animation School’s productions commented in a
metaphorical and satirical way on the era of the Cold War - the
arms race, social injustice, inequality of the small and poor, lack of
care for the environment, alienation of the contemporary man in the
concrete jungle — and these global metaphors functioned as a vivid
demonstration of fears for the future, felt by their contemporaries.
This was true for the Professor Balthazar series as well, but with
the professor solving the problems in a very funny way. It is only
confusions and misunderstandings that Professor Balthazar can solve,
so it is a very safe environment based on co-existence and peaceful
relationships. I have to admit that for that period of time it is very
politically correct. If you look at animation in the 50’s and 60’s from
the US they are full of sexism and racism. You can’t really find any
sexism or racism in any of the episodes of Professor Balthazar. You
see some stereotypical representation of women but it is not based
on the kind of sexism that you see in 60’s animation in Disney for
example. It very much makes sense to me, and also in regards to the
main ideas of the Non-Aligned Movement which is based on social
justice and peaceful co-existence, based on these kinds of negotiations
and relationships.



What message could we get from Professor Balthazar?

— I would say, what summarises it is possibility and hope. If you have
a problem, you can solve it. But there are one or two episodes that
come across as very ambiguous and a little strange where it’s not
necessarily clear or understandable what the episode means to say;
there is no solution really. Like the episode Martin Makes it to the Top,
which is the episode that the monument in the exhibition relates to.
Or the episode Crazy Times, about the police officer whose job it
is to stand in a traffic intersection in Balthazargrad and direct cars.
But he dreams of being a joker. One day, he brings out a party blow
horn instead of his whistle, and everyone starts laughing. The general,
the main officer of the city, comes and starts laughing too, but after
reading the law books, he fires the policeman on the grounds of his
behaviour. When the policeman turns to Professor Balthazar for
advice, he says that he has a prescription for him, but first he must
find himself a soul mate. What Professor Balthazar then prescribes is
for them to play this hand-clapping game that will send them off to
another world where you are allowed to be insane, harmlessly insane.
The policeman does not know how to find a soul mate but eventually
finds him in the general who also secretly wants to do stupid stuff. In
the end all of Balthazargrad’s citizens find a soul mate to play with
and end up in this other world.

How would you interpret that episode, do we need to be a little insane?

—Yes! I make a parallel between this episode and the satirical book
Good Soldier Svejk by Jaroslav Hasek that was published in 1923.
Svejk gets drafted to serve in World War I but shows such enthusiasm
to faithfully serve the Austrian Emperor in battle that no one can
decide whether he is merely an imbecile or is craftily undermining
the war effort. Maybe the character of Svejk is very much needed,
to be insane sometimes and at the same time be participating in the
cause, whatever it is. This episode was one of the first that Vlatko
Grgic directed. He later emigrated to Canada where he was invited
to make films for the National Film Board of Canada. The first film
he made there was called Who Are We. I find it interesting that they



invited a Yugoslavian animator to identify and promote the national
identity of Canada

What does Professor Balthazar represent to you?
— I see Professor Balthazar as a political activist. We need to watch

this series again, especially after the election, is not just nice, it is
important.
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