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INVASIVA ARTER: LUPINER
LELA PIERCE

invasiv art [-si:'v eller i'n-], exotisk art, fraimmande art, introducerad
art, icke ursprunglig art vilken péverkar det ekosystem som arten
koloniserar.

Nationalencyklopedin

Lela Pierce ar konstnir och dansare frdn Minneapolis, USA. Under
de senaste fem aren har hon utforskat invasiva arter i sitt konstnirliga
arbete. I Invasiva arter: Lupiner tar hon sig an blomsterlupinen; en for
manga svenskar mycket kir midsommarblomma.

Blomsterlupinen kom till Sverige som prydnadsvixt frin Nordamerika
under 1826. Det forsta forvildade fyndet gjordes 1870 — ungefir
samtidigt som svenska bosittare tog Lela Pierces hemtrakter i ansprak.
Blomsterlupinen ir idagklassificerad som en art med allvarlig inverkan
pa den biologiska méngfalden p& grund av dess spridningskraft och
formaga att forandra markkemin. Denna egenskap gor pa lang sikt
att inhemska arter slds ut och har oroande och dnnu oférutsigbara
ekologiska effekter.

Arbetet med de invasiva arterna borjade nir Lela Pierce, i forsok att
kontrollera den invasiva getapelns spridning i familjens tridgard, fann
att hon identifierade sig med getapelns rotter. Som multietnisk, med



afroamerikansk pappa och ukrainskamerikansk mamma, pdminde de
snériga rotterna om hennes har och rasifierade utseende — ndgot som
under hennes uppvixt stod i stark kontrast till hemstadens majoritet
av svenskittlingar.

Deinvasiva arterna som konstnirligt koncept har sedan dess utvecklats
till en metafor for spriket och handlingarna som minniskor tar
till for att kontrollera annorlunda befolkningar. Detta stir i direkt
samband till frigor om makt, migration, vdld och kolonisation av
bade land och minniskor. Det stridslystna sitt pa vilket vi talar om
invasiva arter liknar pd manga vis hur det i vissa sammanhang talas
om befolkningsreglering.

Tematiken bottnar dven i frigor om vilken ritt minniskan har
att styra over naturen. Lela Pierce stiller det minskliga egot med
forestillningar om att vara separerad frin naturen, mot att se sig som
att vara en del av den. Vad kan vi ldra oss av naturen bara vi lyssnar?

Lela Pierce kommer under férsommaren 2019 vara baserad pé
Rivemala Residence i Révemala, Alem, som del av Bodycake — Kalmar
konstmuseums internationella vistelseprogram for konstnirer.
Programmetingériprojektet Fornyelse av kulturarvet med samtidskonst
som kompass. Utstillningen och vistelsen gors i samarbete med Nya
Smaland och utstillningen Invasiva arter: Lupiner visar verk frén Lela
Pierces tid i Smaéland.






Lupin: blomma
En invasiv art
icke infodd
fordriven varelse
vildfro

i spridning
oonskad

hot.

Sankofa: fagel

Att minnas (var plats)
Att lika nuet
Att skydda en gemensam framtid.

"Det kan inte vara ordtt att hdmta det som riskerar att glommas kvar.”

- Akanskt ordsprak






NYA SMALAND

Nya Sméiland 4r ett interregionalt och internationellt
samtidskonstprojekt. Det initierades av Kalmar konstmuseum,
Kulturparken Sméland, Vandalorum och Vixj6 konsthall. Det drivs
idag dven med Linnéuniversitetet och The Glass Factory med stod av
Region Jonkopings lan, Region Kronoberg och Region Kalmar samt
Kulturradet.

Nya Smaélands ambition ar att formulera langsiktiga relationer, att
experimentera och skapa forutsittningar for kritisk och kulturell
hallbarhet. Denna idé bygger pa att lokalisera och jamstilla
konstaktorer i tre regioner. Oavsett ekonomiska och institutionella
forutsiattningar behandlas de olika aktorerna som likvirdiga
resurser och kunskapsnoder i att undersoka lokala och regionala
fragestillningar. Genom att arbeta pa tviaren mellan aktorerna och
kombinera lokal kunskap med samtidskonst, formgivning och kritiskt
tinkande 6ppnas mojligheter att tillsammans undersoka och omprova
det politiska, sociala och estetiska landskapet i Sméland.

NYA SMALAND



NYA SMALAND

Nya Smaland ("New Smaéland”) is an interregional and international
contemporary art project. It was initiated by Kalmar konstmuseum,
Kulturparken Smaland, Vandalorum and Vixjo konsthall. Today it
also includes Linneaus University and The Glass Factory with support
from Region Jonkopings 1in, Region Kronoberg and Region Kalmar
as well as the Swedish Arts Council.

Nya Smaéland’s ambition is to formulate long-term relationships,
experiment and create the conditions for critical and cultural
sustainability. This idea builds on localising and equalising art-agents
in three regions. Regardless of economic or institutional positions,
the different actors are treated as an equal resource and node of
knowledge for investigating local and regional questions. By working
across agents and combining local knowledge with contemporary
art, design and critical thinking, opportunities arise for a communal
exploration and re-evaluation of the political, social and aesthetical
landscape in Smaéland.

NYA SMALAND






INVASIVE SPECIES: LUPINES
LELA PIERCE

Invasive species, also called introduced species, alien species, or exotic
species, any non-native species that significantly modifies or disrupts
the ecosystems it colonises.

Encyclopaedia Britannica

Lela Pierce is an artist and a dancer from Minneapolis, USA. She has
been investigating invasive plant species in her artistic work for the
past five years. In Invasive species: Lupines she takes a closer look at
lupines — a midsummer flower dear to many Swedes.

Lupines came to Sweden as decorative plants from North America
in 1826. The first wild ones were found in 1870 — about the same
time as Swedish settlers laid claim to the land where Lela Pierce
grew up. Lupines are today considered a species with serious impact
on biological diversity due to its powerful capacity to spread and the
way it changes soil chemistry. In the long term, this ability forces
out native species, which has worrying and as yet unpredictable
ecological consequences.

The work with invasive species started when Lela Pierce, in an
effort to control the invasive buckthorn in the family garden, came
to identify with its roots. She found the brambly roots similar to



her own hair. Her multi-ethnic appearance, with an Afro-American
father and a Ukrainian-American mother, stood in sharp contrast to
the descendants of Swedish settlers who were the main ethnic group
in her hometown while growing up.

Since then, the invasive species as an artistic concept has developed
into a metaphor for the language and actions that people take to
control differing populations. It relates directly to questions of power,
migration, violence and the colonisation of both land and people.
The combative ways in which we talk about invasive species are in
many ways similar to the jargon sometimes used around population
control.

The theme also touches upon questions about what right man has to
try and control nature. Lela Pierce juxtaposes the human ego with
conceptions of being separated from nature, against seeing ourselves
as part of it. What can we learn from nature if only we take the time
to listen?

During early summer, Lela Pierce will be based at Ravemala Residency
in Rivemala, Alem as part of Bodycake — Kalmar konstmuseum’s
international residency program for artists. The program is included
in the project Regenerating cultural heritage with contemporary art as
compass. The exhibition and the residency are a collaboration with
Nya Sméiland and Invasive species: Lupines shows work from Lela
Pierce’s stay in Smaéland.






Lupine: flower

An invasive species
non-native
displaced being
wild seed
spreading
unwanted

threat.

Sankofa: bird
Remembering (our placement)
Heal the present

Protecting a collective future.

"It is not taboo to fetch what is at risk of being left behind.”
- Akan proverb
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